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Use this passport to discover photography. You can do the
activities in any order, by yourself or with your friends and
family. When you are finished stop by the ticket counter to
collect a postcard!

CEVLPLATL

rKYOTOGRAPHIE EEBEIPEE%J . 9 Eauk
Wo—1b+ LA R— X ERBHEN B LI EE
oazséiu ’é‘w?éﬁn ﬁ”ﬁ”:a:w?ﬁ?iﬁio
5"5 T..'Bo)f’ﬁunb‘ﬁiliﬁm*hack

KYOTOGRAPHIE was founded by Lucille Reyboz
and Yusuke Nakanishi nine years ago. They
wanted to show all kinds of photography in

Kyoto’s beautiful spaces. KYOTOGRAPHIE
happens every year, we wish you a wonderful
visit to our exhibitions!
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Lucille Reyboz & Yusuke Nakanishi, Eden & Yuzen
© Omar Victor DIOP / Courtesy of KYOTOGRAPHIE
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Looking at the traces we leave and the echoes-in'our world.
We all have an echo! What is your echo?

—t

i0l St1amsue sy i PSREI0LYZ2RC GG



T—91 e AST Exhi 7—70-7;573/@:‘ 152 S TROBREHIT —
Erwin Olaf

Annus Mirabilis )
TRZXISEYR —BRDE -
orted by MATSUSHIMA L\%h&ﬂﬁi?f}?}]’&( Y PALET, %na

He %‘BR" | Co-organizer: Kyoto Prefecture Aﬁa‘ﬂldiﬁ% < hj‘b\j%ﬁ l-ﬂ Li}aFfrk o
s a?x\anjqu‘ ASTERRBEY FENT—EH5L
F L, ZNHSEERTTLBH LY U —ZXDIEY
ElEDTWVWET,
Erwin Olaf is one of the most renowned contemporary artists
in the Netherlands.
In March 2021, he was invited by forest rangers to tour the
forests surrounding Munich, Germany. The indifference of
nature and its silent overwhelming power contrasted against
the growth of people’s global movements, whether tourism,
work, fleeing from war, or merely for a better life, made a
huge impression on him and was a start for this new series.

\ﬁﬁjlk’r@%liﬂ /”JUEE The Museum of Kyoto Annex
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Erwin Olaf's commitment to a more tolerant society is a
recurring theme throughout his oeuvre. The individual
portraits in the Im Wald series show the diversity of
— L —M<ERDF>VY =X 20205 contemporary society. And you? How would you like to be
rwin Olaf  Portraits from the series Im Wald, 2020 staged in an Erwin Olaf photograph?
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The Im Wald series presents landscape photos inspired by Romantic Paintings from the 19th century.
Can you see which photograph was inspired by these paintings in the exhibition?
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©Martin P. Biihler, Die Toteninsel from Arold Bécklin. Kunstmuseum Basel Museum NV DIV E R
Der Wanderer {iber dem Nebelmeer from Caspar g -

David Friedrich, Hamburger Kunsthalle
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Marguerite Bornhauser,

Nina Cholet & Clothilde Matta,

Adéle Gratacos de Volder,

Manon Lanjouére
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Women Artists from the MEP Studio: New perspectives in film and

photography from France.

Supported by Kering’s Women In Motion
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Kaiu Shirai & Posuka Demizu

MIROIRS — Manga meets CHANEL /
Collaboration with BH A1V & HKIFTH

Presented by CHANEL NEXUS HALL
A ﬁ'\'.‘“#i%ye#i supported by SHUEISHA Inc.

© BHAA V- HKIFTH KRt
©KAIU SHIRAI -POSUKA DEMIZU,~SHUEISHA
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These five young French female multi-faceted artists give us a deeper
understanding of the priorities of this new generation such as the
place of women, the meaning of memories, the fragility of intimacy,
the reflection of fragments of daily life.
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Is there one message you would like the children to remember?
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“Create, invent, innovate, tell stories with whatever you have around
you, and look at things from a different angle!”-Marguerite
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“Knowing ourselves means knowing our desires which are buried deep
in our innermost being.” - Nina
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“Be free to be the person you want to be.” -Clotilde
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“Cupboards are places where you can store secrets, walls speak to us
and listen to our dreams, we all live in our own unique way " - Adéle
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“There are a thousand ways to tell stories using photos,
videos, words or sounds---” - Manon
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Shirai Kaiu author and Demizu Posuka lllustrator present their new
manga: “miroirs” inspired by Coco Chanel’s personality and freedom
of mind. Embodying the feeling of walking into Coco’s apartment,
the exhibition consists of three rooms introducing three chapters of
the book: Sorciéres (Sorceresses), Menteuse (Liar), and Corneille Noir
(Raven).

EZTHES ! Let'sthink!
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You will see a multitude of beautiful mirrors that used to adorn
Chanel’s rooms. What do you think they represent in the exhibition?
FELTHES ! Let's find! A
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One artwork shows the heroine on a balcony, surrounded by blue
butterflies. What is she looking at?
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presented by Rumart L COLES BE6. SBOBLORIES BT LERGILTIT,
R EBRUBETNTLET,

ASPHODEL British artist David Shrigley applies his sense of humor

to the world and explores through his art the most
important themes to the french champagne house
Ruinart. Shrigley is particularly concerned with climate
change and preserving the environment.

TAT1y FERIET v ("/0)7«(/)@&41&‘(%

[33>)

BEENBLESTHL FHIHETLES?

Who do you think works the hardest in a champagne
vineyard according to Shrigley?

SPOETHERZ L ERLTH TR,
ZK%(DﬁMETZ M5, %Wlub?’f&’éib‘fﬁc
THE \WORLD IS VERY
BEAUTIFUL AND PRECIOUS 5255 !

FAGLYR 2SI — EE, 2019 Let’s find in the exhibition the “wish you were here---"
David Shrigley, Untitled, 2019 postbox.You can post a message to any person you
want. It will be mailed for real !
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Légumineux, solanum lycopersicum - tomato, 2009 ©Thomas Dhellemmes
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The French photographer Thomas Dhellemmes worked using
Polaroids to photograph the rare and forgotten vegetables,
grown in France, in the King’s historical vegetable garden (run
for over 300 years). These vegetables have imperfect shapes
and a wild look.
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Ancient vegetables are representative of untouched nature. See
how they are different from today’s uniform vegetables. Do you
think they look tastier?
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Look at the exhibition’s scenography, the pictures are presented
in an old Japanese style. Do you know which one it is?

Z— v 7®DI\N>r—= Parsnip Pancakes
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Parsnip (Pastinaca sativa) is an ancient root vegetable. It has been cooked since antiquity and was
also used as a type of sugar. Parsnip was dethroned by the potato after the XVI century but has been
recently back on the table following its reintroduction by organic gardeners.

24 hf
B {EY 7 Directions MW

Dich CAREEGE, 55LETH5T,
Peel and grate the carrots witha grater .
@I— x_/fm&%t#rxmﬁox TB, Sy TED
FTLYITRASTRLT, PbEH< T3,
Peel the parsnips and cut them into 1-2 cm pieces. Cover with plastic wrap
and microwave until softened, for about 4 min.
NI BICT +— I HETIRT, hhbh%Mszﬁé
Mash witha fork whlle hot then add the carrot s

bth%Mz?ﬁt?ﬁfmﬁT‘¢#‘§ﬁjzvxﬁ
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When it's cool, add the eggs and mix with a whisk, then add the milk and
the Chlcken broth.
Q%ﬁﬁt« FUINTHA—BEZBVICHTF, @DITKDHAT
Lohy EREs,
Sift in the flour and the baking powder and m|x W|th number @
@774M/htu 7#4w%ﬁ ¥M®¢Afﬁiéo#
4Wbﬁ<Fotbb£1ﬁﬁ®$%%EtLT‘ﬁ@%ﬁ(
Pour the oil into a frying pan and place over low-medium heat. When the
oil is hot, pour in a ladle of the batter and cook both sides.

av TIPS . .
hU/&ﬁ(h Bz, FAIDRYEL B SRLTTEN,
5%@#&%5%@'{%@35&'{3:&‘ LLWTTH, JU—LF—
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It's better to cook with extra oil to make them crispy. It is delicious
as itis, but it also goes well with cream cheese or sour cream!

(3~4A%) W
3 parsnips
1 small carrot
Cake flour 130g
Tegg
Milk 300cc
NEL 1 Chicken broth powder 1teaspoon
0 V&L 1 Baking powder 1teaspoon
cFV=THFAIV (bt( Fﬁ) A& C 2 Olive oil (for toast) 2 tablespoon

)
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Yuna Yagi is a female Japanese Photographer and Artist. She
photographed the work of the "seed farmer" Masatoshi Iwasaki,
who works to preserve native vegetable seeds. She raises
questions such as the effects of climate change and production

principles.
DAt
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Yuna says: “Our future depends on how we will all continue
to cherish the planet. Let's become friends with the earth by
becoming able to think not only from the standpoint of human

beings but also from the standpoint of nature.” @
©Yuna Yagi, Seeds on Mr. lwasaki’s palm, 2017 o =
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Yuna Yagi used the cyanotype printing technique to create
(3sn0y e3) pU3s 3y several artworks in the exhibition. Look for them, what
ul) Joop Buipijs e pue ‘sjjoids BuiBuey f ‘(Wooi 35y 3y uy) ulefadiod Uo Hamsuy are they printed on? Check in the vocabulary page what
(hO=¥P0OE cyanotype is.
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Outdoor Space of Lake Biwa Canal Museum

The Chinese and Japanese photographers RongRong&inri met
in Beijing. They play a leading role in photographic expression in
China. In 2015, they moved to Kyoto with their two children and
discovered that a deep-rooted watercourses were sustaining the
life cycles of the old capital.
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The RongRong&inri exhibition puts emphasis on how the water
strongly influenced Kyoto’s culture and traditions. Do you know the
name of the two major rivers that surround the city?

%Ll]o TET?’J‘ ? Did you know?

&

RERQMRE, V)—X EMERE) KLY, 2015-2021 F
RongRongg&inri, from the series of Jifei Kyoto, 2015-2021
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To promote population growth, a major project was launched in

the XIX century to bring water to Kyoto city from Biwa lake through

a canal. This led to the construction of Japan’s first hydroelectric
153M 341 U) emeB-eIns)ey 3L} PUE 156 U} Ul EMeB-oWey UL JaMSUY plant, bringing electric lights and modernization to Kyoto.
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Ngadi Smart
L7t Manifold

TSAVTRAA— AR5 FEARBIR M7 3F
flying tiger Copenhagen Kyoto Kawaramachi Store 3F

©Ngadi Smart, from the series of The Faces of Abissa, 2017
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ee don tehm foh eat (it's time to eat)

Hﬁﬂﬂm /PEEJE 7 & DELTA/ KYOTOGRAPHIE Permanent Space
Demachi Masugata Shopping Arcade

© Ngadi Smart, courtesy of KYOTOGRAPHIE, Ngad\ Smart From the series of ee don

tehm foh eat (it s time to eat), 2021

© Ngadi Smart, courtesy of KYOTOGRAPHIE, A7+ + AX—k, ¥J—X {eedon

tehm foh eat (It's time to eat)). 2021 4
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Ngadi Smart is a Sierra Leonean visual artist and designer. Her
practice comprises illustration, photography, collage art, and
design. She likes to represent minorities, highlight cultural identity,
racial discrimination, feminism, or gender roles issues.

EZTHES ! Let's think!
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Abissa is an annual festival of Cote d’Ivoire and Ghana. It is
a time of forgiveness, rebirth which celebrates the past year
through creative traditional wear, dance, music, and spirituality.
Do you think it can be compared to Matsuri festivals in Japan?

?%LTF#J:'}' Let's find!
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During Abissa, some families demonstrate their power in
wearing various symbols: in which picture does the couple show
a symbol of fire (look at their accessories!)
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This year we invited Ngadi Smart to collaborate with our local
community in the Demachi Masugata Shopping Arcade, Kyoto. She
created collage work that echoes the historical and contemporary
images of the community. Old photos of Demachi Masugata
Shopping Arcade will also be exhibited at DELTA.
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Shotengai dates back to the medieval markets of the 16th century.
Over time, these ‘free markets’ evolved into long, covered streets,
lined with small, independent retailers, with an arch at either end.

Shotengai’s serve an important role in our communities but today
their survival is threatened by large shopping malls.

BLTHES ! Let'sfind!
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Looking at Ngadi's images, let’s find a watch, a motorbike, a saba
fish, and the hydrangeas
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Yingfei Liang, Beneath the Scars, a Locked Room 2, 2020
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(CAUTION, some images in the exhibition are not appropriate for a young audience.)
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ECHO of 2011 : 5 Exhibitions
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Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen, Okiyodokoro
Kitchen and Tonan Sumi-yagura (Southeast Watchtower)

ECHO of 2011, &4 Nijo jo Castle KYOTOGRAPHIE 2021
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2 FrAREAER Atsunobu Katagiri | Sacrifice
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Yingfei Liang is a Chinese photographer. In her exhibition “Beneath the
Scars,” she reveals the reality of the damage caused by sexual abuse.
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Around you, there are adults who love and protect you. But there are
also some people who, even though they may seem nice, do not respect
a child’s body and wishes. You need to remember that your body is
yours and special. If you feel scared or uncomfortable, you have to tell an
adultyou trust.
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You can get one from the exhibition or in our information center

for free! It includes a quiz for kids where you will find out if you
know how to avoid dangerous situations.
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Ten years have passed since March 2011 when Japan was
struck by a powerful underwater earthquake. The quake caused
widespread damage on land and triggered a series of large
tsunami waves that devastated many coastal areas of Japan. The
tsunami also caused a major nuclear accident at a power station
along the Pacific coast.

These five exhibitions presented in the historical castle of Nijo-
jo share some of the important stories about this tragedy and
explore in different ways how we still experienced the echo of
what Japan experienced on March 11th.
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The Wave — In Memoriam

© Richard Collasse
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Let’s find: there are four rooms in Colasse’s exhibition. Look at
the walls, they have a special shape. Do you know why?

Atsunobu Katagiri

Sacrifice

FHETHL (Sacrifice) 2014 £ Atsunobu
Katagiri, Sacrifice, 2014
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Richard Colasse is a multi-talented person, businessman, writer,
photographer. In April 2011, he captured the wasteland and
sorrow of the Tohoku coastal areas. In his novel “Waves”, he tells
the story of Sosuke, a 17-year-old high school student living with
his family, in the fishing port of Kesennuma just before and after
the tsunami.

This exhibition combines Collasse’s writing and photography.
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In Colasse’s novel the grandmother of Sosuke recounts, the
story of the day where, in 1933, a tsunami changed her life
forever. She says: “No will can resist the power of nature.

None. You have to remember it. "Do you understand what she
is trying to say?
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Born in 1973 in Osaka, Katagiri became head of the long-
established Misasagi School of ikebana in Osaka.
He went to live in Fukushima after the tsunami. Katagiri was
struck by the ravaged landscape, the devastated homes but at
the same time, he was impressed by the resurgence of nature.
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Do you understand why looking at the flowers growing despite
the midst of chaos,

Katagiri chose to immortalize them in his Ikebana arrangements?
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In Fukushima, Katagiri also photographed pillars of a barn. Look
at their irregular shape: do you know why they look like this?
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© Kazuma Obara, /NE—E (#&zE) 2012, Kazuma Obara, no title, 2011
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World-class choreographer Damien Jalet and photographer JR
collaborate in 2020 to perform "Brise-lames," a piece for nine
dancers by the Paris Opera.

The premiere was canceled due to the COVID-19 lockdown
but the performance was filmed.

E’Cc’#&j Let's watch! Qx,
*/l_vl/'\‘/uti /&'ti AFa‘i’é)E.UJ@ F@LL ZLT

(/%
Eﬁ%(u(i/\l’aﬁ’&ﬂ') BORES ’J'(%J:o 1&@2’5 UﬁH‘

Tl V5 —1H1 7?50)4;&7") ZO1EHET YR
EoT, EEBTEBCHLLBEELTLSL,

Jalet said waves are that pass through us, overwhelm us,
and, eventually, save us. In his choreography we see how the
dancers become drops, drops become waves in a constant
and renewed movement.
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The title of the ballet is “Brise-lames” (Breakwater). Do you
know what that is? Why do you think Jalet gave this name to
his creation?

NEEABEESR JYr—FUZRFTT,
VHLIED if)\/h\:*(:hf“t

RAEETT <D 2011 53 HleRitep

ALY £

bfshE%L#¥h% BB R 10 £l
L’irH’i L,7"._o F{‘DU:‘;’)(DEE’/UT ZHC |

HLTL®SLLS

R3] DA

El-)-'jfrillxml.ﬁﬂ%a)l’é#? NERHEEERE LI
ST,
Obara is a photographer and a journalist. In March 2011, he
quit his job and has followed for 10 years the Fukushima
Dai-ichi Nuclear Power Plant workers in charge of
decommissioning the plant. In the other exhibited series he
focuses on medical and long-term care workers during the
COVID-19 pandemic.
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What is similar between the nuclear radiation and the
coronavirus?
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Obara shows workers who were forced by circumstances to work
in difficult conditions, putting their lives in danger and working
to protect people they don’t know.

Do you know people around you that are working to protect
people?
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Chikuunsai IV Tanabe M, by
STAND Japanese artist Tanabe Chikuunsai IV produces twisting

installations of woven bamboo that meld into their
environment's floor and ceiling. To bend the durable material

he first moistens each piece to achieve the perfect curve. @
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Tanabe Chikuunsai IV often recycles the same pieces of bamboo

for future installations. The bamboo strips used in this work

figured previously in works exhibited in Japan, Europe, America,

and Asia Kong!
How old do you think the oldest bamboo pieces are?
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Bamboo roots have many joins so when they hit an obstacle in
the ground they can change their direction to keep growing.
Don't you think it is a great image to express our capacity to
overcome difficult moments in life?
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Photo by Tadayuki Minamoto
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VOCABU LARY These words will help you look at art and photography. Can you remember them
and try to use them in the exhibition?
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Lighting plays a crucial role in photography. It can bring a photograph to life, it can generate effects,
including spectacular shadows or silhouettes. Lights have different colors, depending on time or sources.
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Composition is the arrangement of subjects or elements in a photograph. It is a way of guiding the
viewer’s eye towards the most important element of the image.
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The photographer chooses what should be in focus (clear) as well as the distance in front of and
behind the subject matter which appears to be in focus. We call it depth of field (DOF).
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Installation art uses various 3D objects, vidéos, photographs, sculptures ... and are usually meant to
change the way a space is seen. It can be permanent or temporary.
(Marjan'’s artwork is a temporary installation).
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Cyanotype is a photographic printing process that dates back to the mid-1800s that was frequently

used as an effective process to produce copies of drawings (or blueprints). This camera-less, iron-
based technique was invented by John Herschel in 1842.
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A collage is a form of visual art in which visual elements are combined to create a new image that conveys a
message or idea. Collage comes from the French word “coller,” which means “to glue.”

There are several different subgenres of collage, including photomontage, fabric collage, and découpage.
Modern technology has also led to the rise of digital collage art or eCollage created by computer and photo-
editing software programs.
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