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About KYOTOGRAPHIE

KYOTOGRAPHIE is an international celebration of
photography in Japan, held in the world-renowned
culture and art capital of Kyoto. The festival not only
showcases exhibitions by top Japanese and foreign
photographers, but also offers a wide range of educa-
tional programs. Exhibitions and events are presented
throughout the city highlighting sites of historic
importance and engaging with the local community.
KYOTOGRAPHIE draws a diverse viewing

public together with photography professionals and
leading figures in many fields all with the vision

of encouraging a deeper cultural exchange while

building a global platform for creativity.

Message from the Co-founders and Co-Directors
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Since KYOTOGRAPHIE was founded in 2013, the International Photography
Festival, staged in the world-renowned city of Kyoto, has been held every year
without fail. Based on themes that are in some cases derived from social and en-
vironmental issues, we have earnestly endeavored to use art as a means of helping
every individual recognize that things occurring around the world are our personal
problems and to increase the potential for finding solutions in society as a whole.
KYOTOGRAPHIE is convinced that Photography and Art in general have the power
to expand the viewer’s consciousness, provide new perspectives, and, even if only
gradually, make the world a better place. However, the spread of the novel corona-
virus, which began last year, has resulted in a series of state-of-emergency decla-
rations, urging people to limit their movements, and the cancellation of cultural
activities across the board over the last year and a half, leading many to wonder if
the day will ever come when we are able to return to a “normal” lifestyle. With this
situation, people have been divided, only able to meet online, their senses closed
off, and their hearts impoverished, filling them with a strong desire to live in the
way that best suits them. It seems to us that it is precisely in times like these that
an independent art festival like KYOTOGRAPHIE should be held, while taking

all the necessary safety precautions, and that by doing so, it might be possible to
evoke the sensations that dwell within us through the power of art. Even among
our management team there was considerable concern, but we eventually decided
that it was bet on the possibility that the works exhibited at KYOTOGRAPHIE
would provide people with a new vision, inspire them to imagine fragments of the
future, and form a link by working together to assemble these elements. As with
last year’s event, also held in the middle of the coronavirus crisis, we were pressed
for operating funds, and once again turned to crowdfunding. We are deeply grate-
ful to all of the people, far more than we could have imagined, who honored us
with their support and messages of encouragement. We were once again reminded
of the fact that KYOTOGRAPHIE is made by both the staff and the visitors, and
that it is a festival that we all share. Although the idea that a pandemic could occur,
might once have been unimaginable, the human race invariably overcomes these
crises, and after learning many lessons and having a chance to reflect, we must take
positive steps to create a new world for the future. We believe that art will be an
essential element in this undertaking. It is our hope that KYOTOGRAPHIE will
continue to be a place where together we can all consider, cooperate, and experi-

ment to create this new world.

Lucille Reyboz & Yusuke Nakanishi
Co-founders and Co-Directors of
KYOTOGRAPHIE
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Dates: 2021.9.18 Sat.-10.17 Sun.
Number of days: 30 (13 days were under the COVID-19 State Of

EE2%:14 Emergency in Kyoto Prefecture)
K HBC 145,431 A (EWE%:‘E%/H‘Fﬁ&U 4,284*15) + Number of exhibitions: 14

BIEHZELENAERT #5140,000 A Number of visitors: 145,431 for Exhibitions held indoors

(*This number reflects 4,284 increase on the visitor number vs. 2020) +

ATV 77T T0BE 70T TLDH:39 Estimated 40,000 for Outside Exhibitions held outdoors

NIV 2 7a 770 DB MAE 305 A+FF74805,485 A
~AX—27 72D 1

KRV =2 TH4 772 A3 (2021429418 H-20214E10H17H) :
170,337 2—¥%—, 279,566 Dty av

KYOTOGRAPHIE AR 7z A A7y 7 =T D 7+ 07 — 3

15,894 (2020410819845 303#)

RRAVA2Z 70D 7r07—3:
19,689(2020%10819HH>4,8581%)
ARy Z—D 7107 =5
3,078(2020%10819Bh>78314%)

AR YouTube F% v ANV DESREHL:
1,210(2020410819HA>39114)

AR F2a7 ORI :2,000 &8
AR~y 7 OHII%: 80,000 &R
RZX—DHIRIE: 11,725

Number of Public & Education Programs: 39

Number of Public Program and Education event guests:
305 in person+5,485 online

Professional Masterclass: 1

Web access between: 2021.9.18 to 2021.10.17
279,566 sessions by 170,337 users

Number of followers of the official Facebook page:

15,894 (303 increase since 19th October, 2020)
Number of followers of the official Instagram account:
19,689 (4,858 increase since 19th October, 2020)
Number of followers of the official Twitter account:

3,078 (783 increase since 19th October, 2020)
Number of subscribers to the YouTube account:

1,210 (391 increase since 19th October, 2020)
Number of catalogues printed: 2,000

Number of festival maps printed: 80,000

Number of posters printed: 11,725
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Gender | 5

#&[E% | No answer
2.4%

=ik
Female
64.2%

Age | 4

70K E | over 70 104X | 10s

1.9% 2.2% 204X | 20s

19.1%

601K | 60s
7.7%

301X [ 30s
18.2%

404X | 40s
29.2%

KYOTOGRAPHIE 13 5Ll e B =) 7 2 iz,
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Provenance | K354 Ml 435

ZDfEMN | Japanese domestic ##4k | Overseas

5.5% 0.5%

REBHA
In Kyoto City
35%

iE | Tokai
3.7%

ER | Tokyo
12.6%

ES[eic)
GREBAFLSL)

Kansai (except
for Kyoto Prefectur
38.2%

FEBRFA (FABRC)
in Kyoto Prefecture
4.5%

#if @ HiY | Purpose of Visit

TEDOWVTIC B DOWTIC
While you’re at work While you’re shopping
4.1% 2.7%

HELEBY DT
Just passing by
5.4%

#;x
Sightseeing
6.8%

HAILEHONT
Accompanying
Someone
13.2%

Z Dt | Others
5.9%

KYOTOGRAPHIE
61.9%

KYOTOGRAPHIE gained much interest, especially

with Kyoto and Kansai citizens, this show us that the festival

has become well established among the local population.

KYOTOGRAPHIE % H1= 35 L 72 k358 1= & 3 BB A 1 HEL
Number of Nights Spent in Kyoto
by People Whose Purpose of Visit was KYOTOGRAPHIE

338 | 3 Nights 4;ALLE | More than 4 nights

2.5% 8.4%

HJZY | Day Trip

238 | 2 Nights 66.5%

8.7%

138 | 1 Night
13.9%

KYOTOGRAPHIE # Hi=@5 i L 72 k85 # 1= £ 2
LSBT (M)
Amount Spent in Kyoto by People
Whose Purpose of Visit was KYOTOGRAPHIE (JPY)

¥50,000-99,999
6.4% ¥100,000- | 3.8%

¥30,000-
49,999
8.8%

¥0-9,999
59.9%

¥10,000-
29,999
21.1%

SURVEY 2021*

Fyr—rEHRCKYH 536 A

Survey respondents: 536
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In 2021, we experienced the second year of the COVID-19
pandemic, this coincides with the 10th anniversary of the
2011 Great East Japan carthquake, tsunami, and the
Fukushima nuclear disaster. These tragic events and our per-

sonal circumstances have created distinctive echos in our lives.

With our present moment assembled from fragments both
understood and imposed, the past decade has been a learning
experience for the individual and the human species.
Considering that life and memory mirror each other, pho-
tography becomes the expression that ultimately echoes our
times. For the 9th edition, we invite artists using a variety of

mediums to share their intimate reflections.

We hope sharing these creations and remembering the stories
connected to them will pay tribute to the dignity of those

represented and share our belief in the power of Humanity.

KYOTOGRAPHIE International Photography Festival
Co-Founders & Co-Directors
Lucille Reyboz & Yusuke Nakanishi
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MEP Studio (3—Ry/\EHX{fiE) Ic&3
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supported by Kering’s Women In Motion
HOSOO GALLERY

MIROIRS—Manga meets CHANEL
Collaboration with BHhA47&HKIETH
presented by CHANEL NEXUS HALL

[ RIRE iR £
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ECHO of 2011

—2011 4264 ~2a—F55 2D R
TR O A BT - SIS T, R R
Yoe—-a7R | oz
FAY%E | Sacrifice

ZIPV - PvL&JR | Bk

ME—E | ZA2HD 2

MIEEBITER | STAND
supported by LOEWE FOUNDATION

YHT4-R2—bF | HHELR
T IAVTEAT — A= FH T 27 3F
supported by Cheerio Corporation Co., LTD.

YHT4RAZ—F | TRADOHMTTX
Seq T BEE RGN A AT I

Hy BT kT 76 0 45

DELTA/KYOTOGRAPHIE Permament Space

Yy A427z4 | HEOT
KG+ Select 2020 Award Winner
Sfera

FTAT4vE-2207Y— | Bigh i
presented by Ruinart
ASPHODEL

Fe-FL—L4 | Légumineux 3t
— Ve VP4 2B O H R —
i 2 bE (=R L)

NKRGR | EHE
e B G5 1Y)

ENEARRBREE (M Ov&AVY) | HIFERIES
T L FAGE )R 2 [7) B
EEWHKGT M B 2<—2

TIVEATYETAT TN

agneés b | Les Drolesses
BAL LAB (5{#B BAL 4F)

Erwin Olaf | Annus Mirabilis
supported by MATSUSHIMA
Co-organizer: Kyoto Prefecture

The Museum of Kyoto Annex

Women Artists from the MEP Studio:
New perspectives in film and
photography

from France

Marguerite Bornhauser,

Nina Cholet & Clothilde Matta,
Adeéle Gratacos de Volder,

Manon Lanjouére

supported by Kering’s Women In Motion
HOSOO GALLERY

MIROIRS —Manga meets

CHANEL Collaboration

with Kaiu Shirai & Posuka Demizu
presented by CHANEL NEXUS HALL
supported by SHUEISHA Inc.

Kondaya Genbei Chikuin-no-Ma and Kurogura

ECHO of 2011: 5 Exhibitions

Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen,
Okiyodokoro Kitchen and Tonan Sumi-yagura
(Southeast Watchtower)

Richard Collasse | The Wave—In Memoriam
Atsunobu Katagiri | Sacrifice

Damien Jalet & JR | Brise-lames

Kazuma Obara | Fill In the Blanks

Chikuunsai IV Tanabe | STAND
supported by LOEWE FOUNDATION

Ngadi Smart | Manifold
supported by Cheerio Corporation Co., LTD.
flying tiger copenhagen Kyoto Kawaramachi Store 3F

Ngadi Smart

ee don tehm foh eat (it's time to eat)

Co-organizers: Demachi Masugata Shopping Arcade
/ The Kyoto Shimbun

Demachi Masugata Shopping Arcade
DELTA/KYOTOGRAPHIE Permament Space

Yingfei Liang | Bencath the Scars
KG+ Select 2020 Award Winner
Sfera

David Shrigley | UNCONVENTIONAL BUBBLES
presented by Ruinart
ASPHODEL

Thomas Dhellemmes | Légumineux
Ryosokuin Temple (Kennin-ji Temple)

Yuna Yagi | The Record of Seeds
Ryosokuin Temple (Kennin-ji Temple)

RongRongéinri | Jifei Kyoto
Co-hosted with Kyoto City Water Supply and
Sewage Bureau

Outdoor Space of Lake Biwa Canal Museum

Associated Program

agneés b | Les Drolesses
BAL LAB (Kyoto BAL 4F)



T7—=v4v A7 7 | Erwin Olaf
TRXA ITZeYA—ERDIFE— | Annus Mirabilis

supported by MATSUSHIMA
Jefi  ZHBF | Co-organizer: Kyoto Prefecture
AR AL Y ) A

The Museum of Kyoto Annex

JER T A RS BT ST
Exhibition Design: Endo Architect and Associates
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Women Artists from the MEP Studio:

New perspectives in film and photography from France

Marguerite Bornhauser, Nina Cholet & Clothilde Matta,
Adele Gratacos de Volder, Manon Lanjouére

supported by Kering’s Women In Motion
HOSOO GALLERY

Curation:

Y42+ ~x—%— | Simon Baker
BRTFAv:

IR (APLUS designworks)
Exhibition Design:

Miho Odaka (APLUS designworks)







MIROIRS—Manga meets CHANEL
Collaboration with H ¥ 74 v & AKIZ T »>
MIROIRS—Manga meets CHANEL
Collaboration with Kaiu Shirai & Posuka Demizu

presented by CHANEL NEXUS HALL

i k2 L4234k | supported by SHUEISHA Inc.
R ILR ATBE oM. H

Kondaya Genbei Chikuin-no-Ma and Kurogura

BARTFAY 18386183
Exhibition Design: Osamu Ouchi
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Y</x—n a7 A | Richard Collasse ECHO of 2011

ECHO of 2011: 5 Exhibitions

— bl o P

Nijo-jo Castle Tonan Sumi-yagura (Southeast Watchtower)

BESRTF AV 33895338 (nano/nano graphics)

Exhibition Design: Osamu Ouchi (nano/nano graphics)
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FrAiZh# | Atsunobu Katagiri ECHO of 2011

Sacrifice —20114E2 64~z a—F23520D R
ECHO of 2011: 5 Exhibitions
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Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen







L7V TJ%V&JR | Damien Jalet & JR ECHO of 2011

3 H, .
Bidde | Brise-lames —201U4ED LA~ a—F 550D R

Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen
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/R —E | Kazuma Obara

ZZH %o 2 | Fill In the Blanks
=4 = O BRI - B

Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen and Okiyodokoro Kitchen

Curation: K B 4% | Marina Amada
JEOR T A v N PEEE (miso)

Exhibition Design: Hiromitsu Konishi (miso)
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ECHO of 2011

—20114ED b4~z a—F 550D R
ECHO of 2011: 5 Exhibitions
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MU HZ 2% | Chikuunsai IV Tanabe ECHO of 2011

STAND —20114E b4 ~2a—F550DER

supported by LOEWE FOUNDATION ECHO of 2011: 5 Exhibitions

ZAW O AMBATEF | Nijo-jo Castle Ninomaru Palace Okiyodokoro Kitchen
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v F T4+ A=—F | Ngadi Smart
ZAEL L | Manifold

supported by Cheerio Corporation Co., LTD.
7 IAVTFEAH = A=Y FHBIEM A7 — 3F
flying tiger copenhagen Kyoto Kawaramachi Store 3F

SR TF A v PR (miso)

Exhibition Design: Hiromitsu Konishi (miso)
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v 74+ A=—F | Ngadi Smart
ZIADRMTTL | ee don tehm foh eat (it’s time to eat)

Jefi - BT BT R #7 mCEBHTE] | Co-organizers: Demachi Masugata Shopping Arcade / The Kyoto Shimbun

HRTBE RS ) | Demachi Masugata Shopping Arcade
DELTA / KYOTOGRAPHIE Permanent Space
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V¥ +A4v7=4 | Yingfei Liang BURTIAY =Y
Exhibition Design: Erika Yamao

BIEDT | Beneath the Scars

KG++ Select 2020 Award Winner
Sfera
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TAV49 Fe2Y 27— | David Shrigley
B Y e 7 | UNCONVENTIONAL BUBBLES

presented by Ruinart
ASPHODEL

Al

ANE R (APLUS designworks)
Exhibition Design:

Miho Odaka (APLUS designworks)
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F=+7Vv—24 | Thomas Dhellemmes
Légumineux K IE—V= VA2 B RFEE O AH— | Légumineux

7 Je e <7 1Y)
Ryosokuin Temple (Kennin-ji Temple)

JEIRT A Y AT PR — B (A Pk — B SR F JE )

Exhibition Design: Seiichiro Takeuchi (seiichiro takeuchi architects)
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NAARZE | Yuna Yagi
P W | The Record of Seeds

7 Je e <7 1Y)
Ryosokuin Temple (Kennin-ji Temple)

SR T A AT R B (FY Pl — ER A SR Je )

Exhibition Design: Seiichiro Takeuchi (seiichiro takeuchi architects)
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REEMWH (mvmr&4Y) | RongRong&inri
HIJELCHR | Jifei Kyoto

O LR AGE R 3 [ B A
Co-hosted with Kyoto City Water Supply and Sewage Bureau
BB WG S M B I A==

Outdoor Space of Lake Biwa Canal Museum

BERTF YAy AR a k27 —x 77y (GHE)
Exhibition Design: Tato Architects (Yo Shimada)
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agnes b Les Drélesses |
I 3 (W ) X A Hi A (KYOTOGRAPHIE 2: [ A3/ L[ 74 v 22 —)
agnes b Les Drolesses | In Conversation with Naomi Kawase, Film Director and

Yusuke Nakanishi, Co-Founder of KYOTOGRAPHIE

36

For the 9th edition, our Public Program was in hybrid form
with talks and symposiums online and in person. These
events successfully reached our local and international
audiences. KYOTOGRAPHIE's online education platform
will expand and develop each edition, transcending time-
zone, cultures, and language barriers. These events help us
connect here in Kyoto and globally with relevant issues and

ideas.

ik | RS 3 x PRI (R BERARD X AT P93 G550

Yuna Yagi in conversation with Toryo Ito, Vice Chief Monk of Ryusokuin Temple and

Seiichiro Takeuchi, Exhibition Sceongrapher

NIV 2Tur 70 -BETur750%8:33
VRSP SA-PAINE §: AP AIN I 52 &
305 A+F 54 8115,485 A

Number of Public & Education Programs: 33
Number of Public Program
and Education event guests:

305 in person + 5,485 online

R sh# [ &0k iE% v —2 29 7—ECHO of KYOTOGRAPHIE 2021—)
Katagiri Atsunobu, Social Ikebana Workshop “ECHO of KYOTOGRAPHIE 2021”
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The Wave — In Memoriam with Richard Collasse, Chairman of the Board of CHANEL Japan Erwin Olaf in conversation with Shirabe Bunmei, Independent Photo Critic and researcher SEED to PLATE | Chikashi Okutsu Taneto, Unzen Kyushu, Yoshihiro Imai MONK,

Kyoto and Kijima Toshifumi Wakka Farm, Shiga.
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]
) ¥ . H B ET CLa RSP RF B e A Wi U e AHE LR . AR R 2 K 55 % 5D |
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FFiAkb—s | WRIBAER x WHEL GOk TR AT S R HiR) KYOTOGRAPHIE x KYOTO EXPERIMENT i i 74v 7% —xk—2 3 GRS O fhddior _
Chikuunsai IV Tanabe in conversation with Shinya Maezaki, Kyoto Women’s University JIEES T~ Fa) 2y b 4LF - F» 7 (JH1IZKYOTO EXPERIMENT k[ 74v 22— ) | DlS.aStCl'S‘, Emcr.gcnclcs. and Covmvalmty: Demachi Masugata Shopping Street and KY(?TOGRAPHIE
Faculty of Human Development W VA E =% P (344 KYOTOGRAPHIE 3t 511 7% —) Keiko Arima, Ritsumeikan University Graduate School Doctoral Program, Japan Society for the

DIRECTORS TALK: KYOTOGRAPHIE % KYOTO EXPERIMENT Promotion of Science Research Fellow in conversation with Oussouby Sacko, President of

Juliet Reiko Knapp, Yoko Kawasaki(Co-Direcor KYOTO EXPERIMENT),
Lucille Reyboz and Yusuke Nakanishi 37

Seika University, moderated by Yusuke Nakanishi
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supported by 7F 85— #HI2E FIEEE | supported by Petit Bateau & Rakuwakai Healthcare System
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Continuing our commitment to young photographers and
minds, KYOTOGRAPHIE expanded the Kids program to offer
a variety of engaging and educational events. Strengthening
our relationship with the schools we succeeded, despite

the sanitary situation to develop the Kids Competition and
accompanying tutorial reaching children in Japan as well as
internationally. The result of the competition was shown in a
special exhibition held during the festival (also recreated in a

3D interactive visit online).

[Publication]

Number of KYOTOGRAPHIE Kids Passports distributed:
2,000

Number of Kids Safety Guide distributed: 1,500

[School competition and exhibition numbers]

Number of participating Schools: 10

Number of participating Children: 463

Kids Exhibition visitors: 3,025

Number of lessons about photography using the KG School
Tutorial: 92

Number of lectures done by KG about photography : 10
[Events]

Numbers of Kids events and school tours: 10

Number of participants: 94 (Total : 196 including families)
Instalive: Let’'s make a photo book

(3,155 viewer until Nov 22th )

Kids competition award online party: 501 viewers

7F3F— | Petit Bateau

TFAL—3x v X TuT T LDRIBE L 2> 6 A VAR F = LT R WTET,
Petit Bateau has been the main sponsor of the KYOTOGRAPHIE Kids program

since its creation.

WA & PPt | Rakuwakai Healthcare System

BRI HHBRIMEED O Xy X T uT LD AR Y P —LLTHR— LTS,
AAE2MERELY T,

Rakuwakai Healthcare System is greatly supporting the KYOTOGRAPHIE Kids

program for the second year.

7= | Arkema

LAED Xy XTI TUAD ARy F =L LT M EE R,

FEVEH a7V ORBBE~ 2T o F R R W EE 2T,

Joined this year the KYOTOGRAPHIE Kids program as a sponsor. They also
granted each winner of the Kids exhibition with beautiful swatch watches.

»8—F 7 — Partner: #LHlAliA | Kamiji Kakimoto
X9 XTI IEY =72y 7 THRA TR REL TV EERLT,

Provided for our workshops beautiful washi papers

=l

I Top image
KYOTOGRAPHIE ZtbB ¥ ayr—nwjE 2021 [ECHO ~fh7ebl o ROz a—2 R tAaL)~]
G YL E 40 IS 4 22— 3 A—n) | “ECHO, Let’s look at the traces we leave

and the echoes in our world.” (The former welfare center of the Kyoto Chuo Shinkin Bank 3F Hall)

T Bottom images
FEVGHav 77— H R evE=— | Kids Competition Award Ceremony



7=94v A 77 OGIE RLn 6 MFROCLOLALSA LRIV I IV D
ZAPAR=Y =Ty 7% D(H) !
Let’s write a fantasy photo novel looking at Erwin Olaf picture together with award novelist

Shinji Ishii

¥y A82H—I | Kids Passport

KYOTO

arariie X @) KIDS PASSPORT

H7 7 CTHH LR OAMIET TKIDS 828 =+ 2R L.
HRE £ T =T ANz LTI BYILT V4T,
BRI DR H L2 D TR, B2 KYOTOGRAPHIE %
BLUFLTELTRELELT,

We produced the Kids Passport, a free colorful and innova-
tive booklet, giving simple explanations about each exhibi-
tion and artists. Providing the tools for easy interaction for
our youngest visitors and their families to enjoy their
KYOTOGRAPHIE experience.

ARG AT/ 247 T~ 29T ~KDza—%¥iE)~ ROz a— 22T A BBERFERNHET 7 75 220 THLS |
Cyanotype / Let’s Create our own Blueprints and study the echo of light Family’s echo Let’s experience a studio shooting! and create my own Photobook with

Washi Paper

TEHDRAFAF | Kids Safety Guide

Vo AV 7z AR [EIEDTF | Beneath the Scars |13, M T L b2 I thER O RERRBILT:
M TT, Xy X7ur700—8LLT, [FELORBIAF] RBREYGLAY T2 A—Ya vy Z—T
SRHAC AT L 2L 72, KYOTOGRAPHIE W, ZOHFAFZ o1z, HTOMOLFE OB LMY wEF 2 TwET,
FEBRLIRDL 2 6 H 2 F 2L hE Ao T2 E) » R MR TEIIAX D RE . TELVRAVF<ETAFLLD,
CAHARAERIE O 26 [ETHRIEIZ LB EWHF R0l iE LTz,

Yingfei Liang revealed in her exhibition “Beneath the Scars,” the reality of the damage caused by sexual abuse.
Through the publication of the Kids Safety Guide, KYOTOGRAPHIE wished to use this occasion to create an
opportunity for dialogue between parents and children. Visitors could get one from the exhibition or in our
information center for free. It included a quiz for kids where they could find out if they know how to avoid

dangerous situations and useful notes for the parents.
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International Portfolio Review 2021
supported by Dyson

HAEETEOMALL A v A —FvaFv - K=t 7x)Fvea—3 BHERD a7y a1 L
BHEHRLZLOBARVCOHTT, X2v—ZF—RXxF7YAF, 74Tz ATANNVDTIVIZ—R
BHPEOMEHLLE, BINNOBHEROE - NK b —IcBE e SGIERBRT— R
2obvea 7 — 2, LTI EEOKBUHIG LIS 22T, HM~O R L HE
HERDTIZI). SEOR—I 74V Avea— 3 R oAV T4~ LETE LR FLT,
SAEDAE—F74VAVE2—TII3 2D 7V —Fasig b ahiLie,

[Ruinart Japan Award |2 &E¥& [E#EbE

FERIZAVET VRPN, MAF VDT —b v I Ty — - Fursnz B LT, fifksn:
1B A3 [KYOTOGRAPHIE 2022 [ iz TH#FEIN T T,

[Dyson Lightcycle Morph Award |3 & # :Wanki Min

ZAY Az Lo TH LS FE & 72 Dyson Lighteycle Morph™ 74 FpsH il LT H-2 633,
[DELTA Award | E&: FRE%

KYOTOGRAPHIE A5 5 #BC# 5 35 ¥+ 7Y —A~<—2ZDELTA \= T 3 A Dl B2 B ik D 2 03
Haonid,
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#ZHReve=—| Award Ceremony

In 2021, we welcome you to the sixth edition of our International Portfolio Review. During
KYOTOGRAPHIE, leading figures in the field of photography including curators, gallerists,
photo festival directors, publishers, and photographers gather. Professionals in the field of con-
temporary art are also invited. KYOTOGRAPHIE respects and appreciates all forms of expression
through photography. The diversity of our reviewers and the opportunity they present is one

of our many contributions to photographers. Due to the State of Emergency issuance in Kyoto,
this year’s review was changed as from meeting to online. This year we have three awards for the
portfolio review.

Ruinart Japan Award: Yuka Takasu

Yuka will visit Paris and Reims in France at the end of the year to participate in Ruinart's art resi-
dency program. The works will be exhibited at KYOTOGRAPHIE 2022.

Dyson Lightcycle Morph Award: Wanki Min

He got a Dyson Lightcycle Morph™ light, newly developed by Dyson as a prize.

DELTA Award: Shun Kataoka

KYOTOGRAPHIE will give you an opportunity to hold a solo exhibition for about three weeks at
DELTA, a gallery space operated by KYOTOGRAPHIE in Kyoto. KYOTOGRAPHIE will give you
an opportunity to hold a solo exhibition for about three weeks at DELTA, a gallery space operated
by KYOTOGRAPHIE in Kyoto.



vVEaLY—

| Reviewers

RIZZ 4 | Akio Nagasawa

HLKEFEMEFESE,
Akio Nagasawa Gallery.
Publishing 74L &% —

Director of Daido Moriyama Photo
Foundation / Director of Akio Nagasawa
Gallery/Publishing

1B %% | Kimi Himeno

FLERRIBFR, T1L0%—

Founder and Director of AKAAKA Art
Publishing, Inc.

#%EEH= | Yumi Goto

AVFARYTF Vb Fal—&—

Independent curator

I#HEE | Mika Kobayashi

BEMRE

Photo Researcher

AKHEEF | Mutsuko Ota

IMAZFAMYTIL-TALTZ—

IMA Editorial Director

WA S | Tomoki Matsumoto

"EH. T&M Projects T4 L& —

Editor / Director of T&M Projects

fRBEE 5L | Takahiro Ito

RRHGEEMNEFZE

Curator of Tokyo Photographic Art Museum

F5f £ F | Fumiko Nakamura

EAMRXMNEETEFES

Senior curator of Aichi Prefectural Museum
of Art

FE%F | Hideko Kataoka

:1—?'74—7 El$h‘li
T7HbTFaL IR~

Director of Photography at Newsweek
Japan

JAIAZ A | Taka Kawachi

BHE BAFERTLIR—

Benrido, Overseas Division Director

BELAQME (A AV &AVY)
RongRong&inri

BER, ZEZEREEMPO
(b= -EPD) R,
FAAXTIVIVEBREESR FHieA

Photographers / Founders of Three
Shadows Photography Art Centre /
Jimei X Arles International Photography
Festival Founder

E#H D5 | Katsura Kunieda

REH R T EME
TV IA bFal—&—

Associate Curator of Kyoto City KYOCERA
Museum of Art

&1 | Tomoka Aya

The Third Gallery Aya Xk,
AAZEMEERRES.
ABREREAT 17 REEESE

Director of The Third Gallery Aya /
Director of Fine-Art Photography /
Association director of Osaka International
Media Library

JRAF | Hisako Hara

F—bSBFa—H—

Art Producer

K/ FEEF | Chieko Kinoshita

T—bFATaY—
ABRARFH EU%%/&%@%

Art Producer, Associate Professor of
Co-creation Bureau, Osaka University

B4 | Shunji Dodo

BER. N IRFESRREM
EEERER

Photographer /
IrieTaikichi Memorial Museum of
Photography Nara City President

ISZAH IR —
Pascal Beausse

77V RENMEREfiEYZ—
(CNAP)BEEOL > avy&EFE

Head of the Photographic Collections at the
Centre national des arts plastiques (CNAP),
Paris.

ENRZRFrv =X
Sébastien Ruiz

Fonds de donation agnes b.

EBRE

General secretary of the Fonds de donation
agnes b.

7'/ 77+ —L | Benoit Baume

Founder of Fisheye Magazine
and the Fisheye Gallery

Founder of Fisheye Magazine and the
Fisheye Gallery

RY—X-R)L2—)L
Pauline Vermare

AVTARY T bR —&—,
BERER

Independent curator and photography
historian / formerly curtural director of
Magnum Photos and curator of ICP, N.Y.

797727 —=
Laura Serani

Planches Contact Festival
T—=bTaLIR—

Art Director of Planches Contact
Festival-Deauville

RAR—T T A
Masterclass

FF~OBRSHBES ML), [FHREFETI =X —RB B A
auF AV ey 7 QRER DL E | Gl bk EE [FEFTEE]) I3

MW H R 5A Y IAVNEEFELLRYIU Tz, 272 THHEE 1o fics
GERT:BBEHE 4Ty TorFxav—2-D3aHE X e h L,
KYOTOGRAPHIE TR BI4ERE Wi Ic=A2—2 7 22 L. BZHFEDH »
FTTwid,

Due to the State of Emergency issuance in Kyoto, “Analyzing gender ex-
pressions in the advertisements in the age of COVID-19 and Tokyo 2020
Olympics” (lecturer: Mika Kobayashi) was changed as from meeting to online,
and “Read between the Lines, Have Penetrating Eyes” (lecturer: Yumi Goto,
independent photography curator) was canceled. Every year, KYOTOGRAPHIE

vigorously organizes masterclasses to nurture budding photographers.

[BHELFRET Y= A—LBeH A anF Wi A) ey 7 ORROIEE | GEIG:MEER [FEF 2 H])
“Analyzing gender expressions in the advertisements in the age of COVID-19 and Tokyo 2020 Olympics”
(lecturer: Mika Kobayashi)
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799 ¥77v 747 | Crowdfunding

Brelht—wicr—rcfiin s 2 EAT HEMAEHODH S
[Z7I91 73 =L 2 B0 TWSIEDIZ, WSRO D E G427 TV T 7 v Th v TR
FEHLFL7z, FEE R, T TG RCEAANDT £ R ER&AL
THM RS ST ER D DI VIS Ay e — IR THEB L., HE 2 Xy 7D
JIALLYZLT, 30T 3ETERDP DS KL TR DIcL). HESHIC
FELILT, THD IR wIs Bk, Ty SNS ST IE s o TR,
OB T O oMILERL LTS, 29 VK77 Tuv 7 DY X—v D
QEDLLT. 3R =P 72720727512 KYOTOGRAPHIE Instagram Live D
[KG Live Na W72 7240 b, HOT 0B EM PRI T2 LRV FL 2,

Z40H:20215E7A18B-8A19H
H#%44:10,000,000 M
FFHI%4:10,792,000 1
FHANBCT3I3A

In order to become an interactive “platform” that fosters a place to experience
art together with various people, we have implemented crowdfunding again
this year following last year. Warm messages of support from well-known
figures like Naomi Kawase and Koki Tange along with many other donors
greatly encouraged us. Your support meant so much, thanks to everyone’s
magnanimous efforts we achieved our target amount. We'd like to take this
opportunity to express our heartfelt thanks to everyone who contributed and
helped spread the word via SNS. As one of the returns from the crowdfunding,
some of the supporters to appear on KYOTOGRAPHIE Instagram Live’s

“KG Live,” which gave us an opportunity to create new possibilities for

development.

Dates: 2021.7.1-8.19

Target amount: 10,000,000 yen
Total donation: 10,792,000 yen
Number of donors: 733
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ERAE—FDEA
Introduction of e-passport

ARAEDGF Ty AR [ERAR—F PEEALILTZ,
KYOTOGRAPHIE O V= 79 A CTF 7y bl AWT273 L,
BERL T2 A=V T FUAREIZE R AR —F (QR 2 —Fff § 5238 —1)
g ZOQRa—FOMHI ¥ 2A~er R ETRYIZT
BRAECIZECEAG IR0 270 T, AGIZETS

R ORIz o LY. FrotDE LB IEZBCILY
TE. RYGHE»LYRELFFFCLIZ,

This year, we introduced the ticketless “e-Passport” system.
When visitor purchase a ticket on the KYOTOGRAPHIE
website, they will receive an e-passport (passport with QR
code) to their registered email address, and they will be able
to enter the venue by showing the screen of the QR code on
their smartphone. It was very well received by the visitors as

it shortened the time required for entry and prevented lost

tickets.

a2 VAV ARG TR ARG Iz o W» T
Protective measures against the spread of COVID-19

R BT DAL 212 HeT s,

PR a7 AV 2 RGP KB 1R SR 2 U LT
fFeLrz, RGF I ROLTERPEELT
WITEUR I KBTI BT, =27
FHROTVva— ViR, RRL ST T,
BNER R CILsTEILI,

l 9,18 50.-10.175un., 2021
9,18 Sat.-10.175un., 2
HEAR P a1yt FL5%

A K513 A B
i WHT2DOH—FTT,

ting

COVID-19 Safety Card
F0F LGOI — K

LI R L

el
www.kyotographic.jp g@
BT

Az, N—a—FRHIFELI [ R2E—FF 7y M LR
[aurR0BEy—F | 2RaRBFIBWELL, REH I
KA. Mg Bk ris, N—a—Fruon—tL

A i s 2 A AT A R B LR LS LT,
2RIz, RIS s TR LTI B AR I %
SBERCTE, RGFIRRH LML RS DHEIL R
BHNGTEREBRMEL ., 20 - REFF DI,

We also developed and introduced our own in-house
system whereby each visitor was given a “corona safety
registration card” to complete with their name and contact
information, so that in the unlikely event of a cluster
infection we could trace their visit history and be able to
inform anyone who might have come into close proximity

with an infected person.

KYOTOGRAPHIE implemented stringent procedures against
the spread of coronavirus infection according to national,
prefectural and city government guidelines. In order to ensure
a safe viewing environment, visitors were required to cooper-
ate by wearing face masks, disinfecting their hands and under-

going a temperature check.
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Visitors Voice
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[TAVHD 747 TN 747 W T, AIIKRRITAEAT
w3, KYOTOGRAPHIE iz 2 D13 3. 4 MIHTT.
BB % 7 — 74 AP O BIR E—FH. HRDES,
LT S O 7= T4 2O R A A TELWT T

I'm from Philadelphia, USA, and now living in Osaka.
This is my third, or fourth time coming to the
KYOTOGRAPHIE. It’s nice to see the international
artists and Japanese artists, especially local Kansai

artists.

[BA4ERN B DT DI T 7Y B AT o 72 2L S
HEOTT D5, HIMESRATHE L kT
Folediz, THLTHIEH CTHERBTEBLAT
JEBR T, EHERI: T 700 Lo PHE D
HBES LTV ZLT0 3005 AT A

I went to Africa mountain climbing a few decades
ago. I used to have to fly many times to get there, so
I was deeply moved to be able to see the work of
African artist in the Masugata Shopping Arcade in
Kyoto! It's interesting to see the similarities between
distant Africa and Masugata in Kyoto linked in this

way.

[$o8Vxv - Av7=2ADERERTRILI, RaflpFiEc
ERIZYZIMoTH, M E s b o 1A AR Az
LrbhrbRubriynt, BERPEBETH -2y 22
THHIB S0P ERTI VLR EEWILT, 20bLI
TAVAy FORERP RN Db I H 72T T

I just came from seeing Liang Yingfei's exhibition. No matter
how much the viewer receives in words, only the person
themselves can understand what it feels like to be victims of
sexual abuse, but I thought it would be nice if we could get a
chance to know at least a percentage of it through the
exhibition. It was also nice to see David's exhibition after her

exhibition.

[Z—FEEWPEAELTT. ZhZEADLO6LDS
FWEOLD o712 T, HHEOEW 71zl 5T
BRZ TR LS FERHLLOLECET,
ZEWOBMTERMSREILBTELRAT,
Wol kvt TTihl

The art works and the building were fused together,
and the exhibitions are wonderful. I think it is
wonderful that you came up with the idea of using
the entire building in Kyoto for the exhibition. It is
rare to be able to see the exhibition in the Daidokoro

kitchen of Nijo-jo Castle, isn’t it?

[V HTADEFDEF =T THERIIx)TADILR,
HAHHFOMBELROLADbY TH s LRILI, T
Zry = ARTVRDTT D, Xy —bHATIZ=4) 74—
ZOT, 2R TEEFZE TR, =42) T4
HIFRH2ORIEHEbo 1) H AL 2 LT
MLt E vy

It made me think about sexuality, which is the motif of
Ngadi's work, in light of my own issues. I have a tattoo, and
since tattoos are also a minority in Japan, I feel discriminated
against. I hope that society’s reaction to minorities will
change and that we will become a society that is more

tolerant of others.

[10/&L 6RDILEKILTIZ, Xy ZAAH—H5
HrDE LT LHI o TW T, Wi7ch E—fic
kol ATTEN, BB ISR LLEELAT
(NIZATICT T, Xy X8 AR—MIK B
FHECERL H3 Do T, lcbbe~ht s
HLATVILI]

T came here with my 10 and 6 year old daughters.
I've known before that they have a kids passport, and
I wanted to come here with my daughters. I think my
daughters enjoyed it more than I imagined they

would.




T QW& H D 6 BIEHAERTO T, 5k
BLAGIEOHI 2T AD LT, 25D

EAS A2 I Y S AVE DAY At & -1-10) N
I RWALTRU G &0 LEI LS DT,
BEABEIELORII D LRI

I come here almost every year from Nishi-Aizu in
Fukushima, and I feel like I have one more thing to
look forward to when I come to Kyoto. I wondered
how everyone felt about the flexible container bags
at the entrance of Nijo-jo Castle, because I'm sure

that people from Fukushima and people who are not

from Fukushima will feel differently.

[7)HH 5T, 5 3HEMEATV T
[42)7 I HT. 4HBRIC 10 ERE(EATY T, BHES
FEHERTOT, RIFSTT. Bzl wir gkt
BRI LSS RONBLIAHIFETT, av TR
ETHBBREVTT LA

[“4WOBTRD Ay =IO DH 5T —=Iz,
LEREssRONILI, ERIADFEZ IR LD
TERDOYEL o7 TT, bLHLEE DI ET.
RBWHKLSMEOERYEELER A>T T
LTHRD» 72 TT

We are moved by the message theme of the Nijo-jo
Castle exhibitions. We are also glad to hear the
artist's story in person. We have always liked archi-
tecture, and the exhibition at the Outdoor Space of
Lake Biwa Canal Museum is very good because the

architecture and the works matched each other.

P RN

e

[ AEDESIZRAZ— 2 RO THR, fERkTwiT,
BHOER G HEHMERIZL - Ti# > T T instagram T
R2DLI3F21EYED O T, MERH LR O s D
ECHEELATHIZRTVET

T have been coming to the festival every year since I found

“I'm from the U.S. and living in Kyoto for three years.” the poster when I was in high school. The way the photos are

“I'm from Italy and have been living in Nagoya for ten years. displayed differs from artist to artist, and it's different from

what we see via instagram, so I really look forward to getting

[y 7B T CERROFFEIBoTVET,
BRI GG ISRk Twd T
[BE»LERILI, = FR0TIELsHoTzhE,
AERBREOER LR IGEI A LET,
HAZHRBLTOT, BHEKECTT

“I'm from Russia and studying in Nara, Japan. We
had been to the festival from several years.”

“I'm from Taiwan This year is different from last year
because there is Manga and Ikebana.It's a reflection

of Japan and very interesting.”

I come to the festival for almost every edition and like it very
much, especially the setting to use old machiya and temples
where sometimes contemporary art works are displayed. The

contrast is very curious.”

[2 ALY RFEHHHBTHE L HED R TwT,
SRFFETHTVEDTIDRDIHERTVIT,
AVAZV = a2y DFBR 22 IR A3 45 4570 11 <
ZoTWwaDRELET. aurthdkeFicfic
L7z ZEbTTwEvnET, thrbblan
ETbwwpbfitvTwosTIELWTT

Both of us went to university in Kyoto and have seen
the show since the first edition, and now that we
work in Tokyo, we come back to Kyoto every year to
see KYOTOGRAPHIE. I feel that the expression and
spatial composition of the installations are getting
more interesting every year. I also think it’s great that
they didn’t cancel the festival due to COVID-19 and
held it in the fall. T hope that KYOTOGRAPHIE will

continue in any form.

new information every time I come to see the festival.
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KYOTOGRAPHIE 3272 &y 71zl 2. R E R P x=2—-)—X—%
FT)— K= BEF R L USRIV TAT ARy 7RAVE—V L,
BEHDT #t—F2 T2 AT4 V) LT TO0E T, RIvTUuT7 A%y 71213,
NI A 06 TAERR D J . SRS RS 0 GBI 1R 3 SR AE RIS s R all backgrounds, from elementary school students to senior
B e T NI PP people, from far away and overseas, and some of them par-
THMKIESY, I F =2t Lo TT2 2TV ) BT TS o T2 B BRI,
OB TEBHRL LT,

KYOTOGRAPHIE
RZa2— AKXy 7
KYOTOGRAPHIE
Venue Staff

KYOTOGRAPHIE works together with many people, including
part-time staff like venue leader/sub leader, and volunteer staff

(including interns), to create the festival. Volunteers come from

ticipate every year. We would like to take this opportunity to
thank everyone who has participated and worked together as a

team to make the festival a success.

Rza—) K= FTRza—)—X—OBMAB 42 A
RIVTATARY 7 AVE=Y DDOSBMAB (42— E8):2,968 A Cumulative total number of people volunteer staffs and intern staffs: 2,968

Number of venue leaders and sub venue leaders: 42

Age | 4R Gender | 151 Provenance | b3 Huls 230

#[6)% | No answer ZDfthE RN

Kant J d ti
704X | 70s 80XLLLE | over 80 10 | 10s 0.5% P95 | Kanto apanese domestic
3.1% 0.6% 11.3%

5.2% 1.7%

B CGREBATLUN) REAFA

2061:; 160 Kansai in Kyoto Prefecture
o (except for Kyoto 63.1%
501X | 50s Prefecture)

5.8% 201’% ‘ 20s

30%

52.8%

401X | 40s
9.4%

i
Female
76.3%

301X | 30s
11.4%

72{1][]% D g TEH A 2560 TI R T A LI B Do T RH DI DT ORBRIIL BT T (U5 —v)
. MERSATRANR T A2V PaAREIZ B ROT &N, HHOATIERO L2 EATOREYIRYLIZOBRFETLI] (FHE-F2%7)
Venue Staffs Voice  rxvorozesainomesiil (ra—taz )
[BH RO A2y 7 DT 2 LD Mo T EDETEORBI Lo 72 ] (FR—FR%57)
[T—MRYEREDIATAVE RIYTUTAIAY MRS Do T2 DT, {SAIBIRE ¢TI EZ LT, HBMDIOLWH LR wHHER M) ILATEI ML o2 TT | (FR-b2£y7)
[B1 2D DT, EIH = ENZNDO IR LA >TROULDORMESILT S LTH RO IV F =S KGRI TOI LRV T (FT<=a-)—5—)
“It’s been long time living with COVID-19 restrictions, so I'm really grateful for the opportunity to meet other people.” (Intern)
“We were blessed with the opportunity to meet the artists themselves and their assistants, and it was invaluable to learn about their work in between the hours.” (Support staff)
“I felt the love for KYOTO from everyone!” (Support staff)
“Meeting customers and other staff members became a stimulus for my daily life.” (Support staff)
“I am interested in art events, their management, and volunteer management, so I learned a lot. I was also happy to meet and talk with people I don't usually have contact with.” (Support staff)

“I think there was a very good energy flowing throughout the entire festival, even with difficulties, everyone was trying their best to put their individual strengths together to create something good.” (Sub venue leader)
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Public Relations & Communication

ECHO

AR A 2a7 ORI 2,0004B Number of catalogues printed: 2,000
AR~y 7ORMAi $:80,000 2B Number of festival maps distributed: 80,000
HEAZ—DEAE 11,7251 Total number of posters distributed: 11,725
ARFE2Lx— 11,000EB KYOTOGRAPHIE posters: 1,000
< HUI T Y D oS 245 5 5 18R Bus stop posters (BO) in Kyoto City

(BOV4 X, z2v—Fyva—#X£Li) 3588 (MCDecaux, Inc.): 35
- BUEBTH LA A2 % — 110,690 5B Posters for Kyoto City community notice boards
“JREHER L ED located in all neighborhoods: 10,690
FIOINFAF—T CBFER) 592 M Digital signs in Kyoto Station, etc.: 592

48

JREHBER 7220 43— (T FHifi) | Digital Signs at JR Kyoto Station
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AV THAR=Ta Y TIVIR Ty I A
Information Lounge & Books

KYOTOGRAPHE A v 74 A=Y ayv 79I &7y Z7Al3,. KYOTOGRAPHIE 2v o= vTaiz 85
A -FLBRENITTT, RAR—FF Ty bR FEur REXVIFNTy ZDRFEIZHN %,
CIRWRNSZEEIRARV ORISR, R, BB E 7y 727 R L LT, B ~D
BRAUEESORSIFCARY S, HWFELCORINTTHAA = &asRfv—vay 779
PO IEZRMBI eV IcEELLYIL, 2y 76DDIY ) <=2 avick) ., 4BEED

eV 2R VI L s B e s ML LT, 1SS TR, 7= 274 -5V OEWRDO AT THH B
Av7rr—vavevZ—Lt LT, RKGHeBB2LILI, Lx7ur Cl3BEMERORENTED
132>, twelvebooks LD FE[F TR T 2= K2Ry F 7y 7+ Ty 72T B L L 72, 2-4 BE T,
KG+ SELECT ZH7—74 ZMz k510 D R E . KG+ HE 7 — 74 2 F - AL FEA RO R 53
PAfEE N E LTz, 4 B3 ARV ERAT I &Y [KYOTOGRAPHIE 7V | 538, £<{DH I
TR TIIEEILI,

EYOTOGRAPHIE
— Information Lounge

&
Books

KYOTOGRAPHIE Information Lounge & Books was a general information centre staffed by
KYOTOGRAPHIE concierges. In addition to selling original merchandise such as passport tick-
ets and catalogues, it was used as a venue for various events, exhibitions, and a bookstore.

The info center moved from the planned NTT West Sanjo Collaboration Plaza to the Sanjo
Ryogae-machi Building due to SOE of COVID-19 in Kyoto. The staff members made full use
of the entire four-story building to welcome the guests with their DIY renovation. The ground
floor of the four-storey Sanjo Ryogae-machi Building served as the festival's central information
hub. In addition, there was a pop-up bookstore co-produced by twelvebooks, along with books
by artists exhibiting in the festival available for purchase. On the 2nd to 4th floors, there were
ten exhibitions by artists participating in KG+ SELECT and KG+ exhibiting artist Ryosuke
Toyama. In addition, on the 4th floor was the KYOTOGRAPHIE Lounge, a venue for public

events.
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AT47 P EH | Media Coverage

[ P | Domestic

[H5E | Magazine]

CAPA 8 15, CAPA August Issue, July 19th

CAPA 9 J]5, CAPA September Issue, August 19th
Harper's BAZAAR October Issue, August 20th

Y 4w 10 B, Liniere October Issue, August 20th
Leaf 10-11 HA 5, Laef October & November Issue,
August 25th

Numero TOKYO, August 27th

ELLE JAPON October Issue, August 28th

FUJINGAHO October Issue, September 1st

AT 2021 410 B, Gekkan Kyoto October 2021
Issue, September 10th

Esquire BIG BLACK BOOK FALL 2021, September 14th
==y 731 2021410 A%, COMMERCIAL PHOTO
October 2021 Issue, September 15th

FIGARO japon November 2021 / No.545 Issue,
September 18th

Meets Regional 2021 4% 10 J§5*, Meets Regional October
2021 Issue, September 19th

Richesse No.37, September 28th

AT PG5S 2021 410 Y%, Shotenkenchiku October
2021 Issue,September 28th

THE NIKEEI MAGAZINE STYLE 10 A5, THE NIKKEI
MAGAZINE STYLE October Issue

DEPATURES Autumn Issue

Casa BRUTUS ## 5l 5i#E> 74 44, Casa BRUTU
Speciak Edition Kyoto cityguide, September 30th

AT # BT 2021 4F 12 H%, Kenchiku Gijutsu
December 2021 Isssue, November 17th

AT #)ERSE 2021 4E 12 5, Shotenkenchiku December
Issue, November 28th

[#iH | Newspaper]

FRMOA T, Wik, BH &Y+ —72, Close to
Keihanshin a nice trip Train & Walk, September 1th
pry gt Kyoto Shimbun, September 18th

prgiis N Kyoto Shimbun, September 21th
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HHHTH , Kyoto Shimbun, September 25th
pgiis i Kyoto Shimbun, September 30th

[Z2% | Radio]

KBS H#B7 ¥4, 86E¥ v | %2 ¥k, Sarapin Radio,
September 9th

FM 3 #B 89.4 FM- « -STATION, News Room «,
September 27th

FM 5#F 89.4 FM- @ -STATION, News Room «,
September 28th

FM i #5 89.4 FM- a -STATION, News Room «,
September 29th

KBSHH#E7 VA, PHRHLDTETA LI, September 29th
FM COCOLO, CIAO 765, September 30th
J-WAVE, September 25th

[Tv]

FVEKK, TV Osaka, &LV =2—27 7%,

Yasashi News Plus, September 19th

KBS %i#6, KBS Kyoto, news 7= 4 %, news face,
September 24th

NHK, ¢35 L3003 3 %2, Gurutto Kansai ohirumae,
October 7th

NHK, Fwhizh, Kyo ichinichi, October 7th

KBS i#l, KBS Kyoto, &6 %A |, Kirakin!, October 9th
KBS 5#B , KBS Kyotto, %t bizX, Kyobizmax, October 10th
BS-TBS, DK ~HA ANLEZR -, Wa no Gakko, October
25th

[Web]

LOEWE

FAK bk, June 28th
Yahoo!Japan, June 28th

IMA ONLINE, July 14th
FASHIONPRESS, July 15th
IMA ONLINE, July 19th
VOUGUE.COM, July 21th
Time Out TOKYO, August 12th
IMA ONLINE, August 26th
FASHIONPRESS, September 3rd

ELLE online, September 6th
GINZA, September 6th

TOKION, September 14th

25ans Online, September 14th
HHHH , Kyoto Shimbun, September 14th
GINZA, September 16th

Pen Online, September 17th
Yahoo!Japan, September 17th
artscape, September 17th
HHHH , Kyoto Shimbun, September 18th
TOKYO ART BEAT, September 19th
25ans Online, September 19th
FFF1bi, September 19th
Yahoo!Japan, September 19th
25ans, September 19th

WIHH M DIGITAL, Asahi Shimbun DIGITAL,
September 21th

TOKYO ART BEAT, September 21th
DailyMORE, September 24th
AT ) ART, September 24th
LEE, September 24th

LEE, September 25th

Lmaga.jp, September 26th

TOKYO ART BEAT, September 26th
cinefil, September 26th

PEN Oniline, September 29th
Yahoo!Japan, September 30th
VOGUE.COM, October 1st
Yahoo!Japan, October 1st
VOUGUE.COM, October 1st

Lula Japan, October 4th

Peachy, October 4th
COSMOPORITAN, October 5th
FASHIONSNAP.COM, October 7th
Numero.jp, October 7th

IMA ONLINE, October 8th

madam FIGARO.jp, October 8th
Yahoo!JAPAN, October 10th

ELLE girl, October 11th

GINZA, October 14th

Pen Online, October 15th

Yahoo!Japan, October 18th

LIVING Kyoto WEB, October 12th

T JAPAN, October 12th

withnews, Asahi Shimbun online, October 12th
withnews, Asahi Shimbun online, October 13th
fE#: , October 13th

suits-woman.jp, October 14th

TOKION, October 14th

VOGUE, October 15th

artscape, October 15th

Yahoo!JAPAN, October 18th

#iA¢ | International

[E3% | Magazine]
Fish Eye Magazine, September 2nd
PHOTO, October-decembrer 2021

[#i# | Newspaper]

The Art News Paper, June 29th

Japan Times, October 1st

Le Monde, October 3rd

The Japan News by the Yomiuri Shimbun, October 4th

[Web]

The Guardian, September 17st

A shade view on Fashion, July 23rd :
Tokyo Weekender, September 24th
Metropolis, September 30th

Japan Times, October 1st

Japan News, October 3rd

The Japan News by the Yomiuri Shimbun, October 3rd
PHMuseum, October 7th
Metropolis, October 8th

Tokyo Art Beat, October 11th

Kyoto Journal, October 12th

Shift, November 1st



B NI #t, Fujingaho, September 1st

SLAVIEM

1TVINUON

G

T.EIAEhAWE

Harper’s Bazaar, August 20th

ELLE JAPON, August 28th

Numero TOKYO, August 27th Richesse, September 28th

photography

Bl Mok =

A Kyotographie,
léchodes
catastrophes

D

The Guardian, September 21st

Le Monde, October 3rd
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the japantimes

Fish Eye Magazine, September 2nd

Japan Times, October 9th

FRFOYRL. ARSENELLOLITTR

EacEE ERSESsEE bt Sam

=3

= ek
Cosmopolitan, October 5th VOGUE.COM, October 1st PEN Oniline, September 29th
— ——
1

| LCLIO

2= SHBIE )

£

1H Hanatsubaki, October 13th

Kyoto Journal, October 14th

Metropolis, September 25th
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T Ml
Organizer

FVITLARYF—
Premium Sponsor

(754

Sponsors

— 4L A KYOTOGRAPHIE
KYOTOGRAPHIE Organization Committee

it

Co-organizers

s

Kyoto City

HHHERER 2

Kyoto Municipal Board of Education

54

v fdt
CHANEL GK.

it

Sponsors

WAF = (MHD &2~y — F7 T RALIE)
Ruinart (MHD Moét Hennessy Diageo KX.)

Ruinar

LA PLUS ANCIENNE MAISON

DE CHAMPAGNE

HREM =Yy RN T IR
MATSUSHIMA HOLDINGS CO., LD,

MATSU
SHIMA

Kiwakoto

KooA o

B Ltk —2 A
Hearst Fujingaho Co., Ltd

HEARST

fujingaho
N—ZMBABEHE

ray AL
(OMRON Corporation

OMmRON

-
agnisb.

a9~53,@

HA2HT Y7 Iy
KERING

KERING

N
LOEWE FOUNDATION

LOEWE
FOUNDATION

HRAZHF ) A 3Ry =2y
Cheerio Corporation Co., LTD.

CHANGE
WITH

Dyson

dyson

HREWT I =—TN
GRAND MARBLE CO,LTD

78

GRAND MARBLE

KYOTO

ATy va ) Frdiy AL
PH PARIS JAPON KK,

PIERRE HERME

AR

HRQHUT 7<=y
Petit Bateau Japan

NISSHA #2244,
Nissha Co., Ld.

nissHa

PATHY

Hyatt Regency Kyoto

HYATT
REGENCY

Kkvoto

Fazx bR &
Profoto KK.

OProfoto

The light shaping company

4%
MIRAIZ

axaEnzK

)
VAR

R
RAKUWAKAI HEALTHCARE SYSTEM

i EnEEEER

Bonpoint
Leaent
Frr=hRat
ARKEMA
AR

‘The Kyoto Shinkin Bank

CFEMS RS

BT P
Hakuchikudo kyoto

Fs=A 72 AR (FADHT-NFVAY)

THE NORTH FACE (GOLDWIN INC.)

xay—Fya—HhA2H
MCDecaus Inc.

MCDecaux

WAL 7V —rey
Frameman Co., Ltd.

R/

frame man

HALHIH T —
HORIUCHI COLOR LTD.



(7554

Sponsors

By

Grants

V== PCLEALH
Sony PCL Inc.

Sony PCL

* 7% ERAMEN

Embassy of the Kingdon

of the Netherlands

B

AYS T AN T2 AR
Bang & Olufsen Japan KX.

BANG & OLUFSEN

A7 AW e 2 —

DutchCulture

|
DutehCulture
|

SIGMA

SIGMA

Mondriaan Fund

FHkHALH SOU-SOU
WAKABAYASHI Co, Ltd. / SOU-SOU

sou-souv

Wallonie-Bruxelles International

Intewrataral e

Bl R Lt
Kyoto Station Building Development Co, Lid

o mmRE )

S e B
Kyoto Living Newspaper Co. Lid

RBUEDD HiRET

AL BAL
BAL Co. Lid.

BAL

HA L KHARIOR 1 %
Daimaru Matsuzakaya
Department Stores Co.Ld

T rrABA S
MK Co,Ltd

syubisya co,ltd EY
ﬂ% F 4t
svubieya

AL KEH
Books OGAKI Co.ltd

HALHNION
NION Inc.

v @

e RICH 9
SHBEHENKRNA ) ~—var B Fud= 7}
DB ACTT /B AT B A AR S AL
Supported by the Agency for Cultural Affairs Government of Japan

through theJapan Arts Council, Fiscal Year 2021

it
Support

HUHBHE

Kyoto Prefecture

kel

Special Partners

FYRTAF 27T R W

Institut francais du Japon - Kansai m‘"’:

HANT B 1 1
Demachi Masugata Shopping Arcade

SRR F RN CHANEL
CHANEL NEXUS HALL NEXUS
HALL

FL I B

Kyohyogu Inouekogado ,‘bﬂﬁj'[

[ 7Y —
DOHJIDAI GALLERY of ART

FRR#r7)—

DOHJIDAL GALLERY of AR

MAISON EUROPEENNE DE LA

PHOTOGRAPHIE D MEP: -

LIS T
Endo Architect and Assosiates. = Endo Architect

= and Associates

National Geographic Society

AN
The Museum of Kyoto byl ]

MRS AR 2t
Ohtoridenkidoboku Co. Ltd.

La,
&

ofor
ELECTRICENGINEERING

AL
NANASAI CO., LTD.

TV AT NS =T OPERA NATIONAL DE PARIS FIIII IR

Travel and Hotel Partners @
T
e s 1 HiA R SRR M %G [ P 4
Noku Kyoto NOKU KAKIMOTO SHOJI CO., LTD Nara International Film Festival
= SR LT Narrative
node hotel Kyoto City Water Supply and Sewage Burcau
RFNZAIT TN~ QUESTION CESZPIR. & -2 3
. HOTEL .

Ethnography O rariy FUIIFILM

FUJIFILM

19:9 QUESTION

(il
MOGANA BALMT 57177 AT

GRAPHIC Corporation fukudamokkou BHAKI
Kliidit rizo7 FIAVTIAH = ANIN=Y
OHARAJUKU Ktec flying tiger copenbagen flying tiger
cepenhagen

LN Btk —r— FLAT LABO (kX £2#.7=5)
GENMYOAN GODO CO., LTD. FLAT LABO (amana inc.) FLATLABO
AFATR—kF = IR HOSOO GALLERY

Media Partners

Kondaya Genbei

4/\ HOSOO

[ N FEYIX Marina Amada Art Projects
- HEARST !
lcarst Fujingaho Co., Lid T sakishiraz
ujingaho
A-RMBAR
KYOTO JOURNAL HBEk 54777 v
STUDIO AQA Co, Ltd. I:D miso
STUDIO AQA
) Studio Erwin Olaf UMMM
The Kyoto Shimbun 0 =EEE ERWIN OLAF
Fisheye Magazine 272 mono 8%

fisheye

e Sfera

o0 scisakushitsu

SOHB TG T2
The Kyoto Chamber of Commerce and Industry

BT T v bt Mk R A

Kyoto Brand Promotion Council

Vevs KT Yeb SO MBI RTIIA P
LIVING Kyoto LIVING Seika University EBBELY TR
APANCO. 11D
FNEVT HALHALTF £
Cityliving Kyoto T Daiko Advertising N a » YUMEKOUBOU
ylving Ko Civliving o Advertiing M otan KIATR
THEKYOTO A Pt 0 B T A 24k i (RYU)
THE KYOT sciichiro takeuchi architects e s e e RYU Co., Ltd.
THE KYOTO 7y P B B 2 S 2 i
thh KRLUAI7—%77y W SR B &
Partners Tato Architects &l‘_' = A Ryosokuin E ol
74777 S
ASPHODEL EZN Y
Taneto >
ASPHODEL ! e
ATELIER MAI 98 v ed
dub inc.
auo
T V75 twelvebooks

Uplink Kot UPLINK = 8

twelvebooks

APLUS DESIGNWORKS

TELMONDIS DISTRIBUTION

XTI II—
Awagami Factory Awagami
Factory.

|E“ﬁﬂl$
SRS

Tomad o
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Number of artists: 323
Number of publishre: 18

Number of venues:

ZfE%: 323

KG+ Bﬁ%ﬂ% 2 b H Rk B
o Z #:18
KYOTOGRAPHIE Y7944~y | KOt ataglimpse ias sy s1vmn

+ ZHIMEREFE 210 E
KG B 2865
KYOTOGRAPHIE satellite event 4542 452,000 A
Ty 7 vy DB % 4,000 2B
=y 7 DFAi$: 23,000 2B

41 + 1 online exhibition

Number of countries: 21

Number of exhibitions: 65

Number of visitors: about 52,000
Number of brochures printed: 4,000
Number of maps distributed: 23,000

KG+&13 | ABOUT KG+

KG+i3. Thp bSR3 THERER X2 —2—D
WX TP EHTIZ, 20134 L) AX—FLIC AR 7~}

T2 ZAT4 8V T, 2021 4E129 M HZ M 2 2L 72, B A G %
FhREP T EYV BT I LRHIRL. B D 2B #H )RS
HELTEELSZHMBE VLT, 272. KYOTOGRAPHIE
HABEBR G AL LM - MR 2B LT KG+ S
T=T4 AN, BIRNAD X 2v =X =X+ FVAMLD
HECOGLIEREG OB pIRELIT. TTNAI RN
SNBLRL KBTI hE N2k o LT, Btz
ARG INEIL2MELET,

KG+DHT 2019426l 12 Lw» 7 ur 74 [KG+
SELECT] T, EEEHNITHEHE T2 R ERE 22 Lo TEHD
BHhbREMENIZ MO T — T4 AL 2 Z5LW BT e T
HALIL, 2OH A6 KG+ AWARD2021 75> 7Y hs—#l
T, 2022 4D KYOTOGRAPHIE DA 74 ¥/ %V 707 75D
Mo TREESSHMIhIT,
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Started in 2013, KG + is an open-entry art festival
dedicated to discovering and fostering new talents

among international photographers. As a satellite event

of the annual KYOTOGRAPHIE International Photogra-

phy Festival, KG + serves as a platform for Japanese as
well as international artists seeking connection with
other active professionals, including curators, and
gallerists from around the world. KG + strives to create
a participatory public outreach environment for visitors
and local citizens with exhibitions and events held in
various locations across Kyoto City. Including the Sanjo
Ryogae-machi Building, along with other historical sites
such as Kyoto-style Climbing Kiln and other

vulnerable locations. These spaces encourage diverse

creative expression for our participating artists.

The “KG + SELECT” program selected ten units of
participants who were invited to exhibit in the Sanjo
Ryogae-machi Building. Towards the end of the festival
period, one Grand Prize Winner was selected by the
KG+ 2021 Jury and the granted the opportunity to
participate in the following year’s KYOTOGRAPHIE

Main Program with a solo exhibition.

i -
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e
TETCRROLOAN

. KG+ SQUARE by Chushin, 3F Hall
KG+7x+7y 277272021
KG+ PHOTOBOOKFAIR 2021

. KG + SQUARE by Chushin, room 2F-4
MEHEHEE | Yuka Takasu

. 22k | COCOTO
FRIEK | Katsuo Hanzawa

. GOOD NATURE STATION 4F GALLERY
Il | Ryuhei Yokoyama
GOOD NATURE STATION 4F GALLERY

. Len Kyoto Kawaramachi
T« il | Kodo Chijiiwa

L IRIRI + FMA—H—Z T =T
kumagusuku and Kyoto Makers Garage
P oAl R Bt =

Genki sato, Isamu Fujioka, Misa Shinshi

i kv | KAGAN HOTEL

AH#F | Hanako Kimura

KG+ SQUARE by Chushin, room 3F-3
ANVFT*v YV aTFy). YTy FuE—%
Ildefonso Colaco, Silasse Salomone
Z4MENT v | Sanjo Ryogae-machi Building
Akl 3EA | Ryosuke Toyama

. RTNT YTk B

HOTEL ANTEROOM KYOTO
IRV TANTV—F2XEeTay + 4V by Avay
JAPAN PHOTO AWARD EXHIBITION +
INTUITION
I B AT L AT I Fe— HIAK B
HH B AV v 4vavv—~n
Tomoya Fujii, System of Culture,
Ruka Kashiwagi, Yushi Arimura,
INTUITION LABEL
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KG+ SELECT

WE4R 125 S5t % P S hu7e KG+ SELECT T, 100 fi%
2 5B M7 —T4 2D H1 226 9 4 55KG+ SELECT
J3IA—F7—F4 AMzEHR S L7, KYOTOGRAPHIE &
KG+ 25l fEE 0 — L 2 2R AL . S5 HIT e 2
f#i 5 CKG+ SELECT B 2021 »sBiflEs L7z,

ZLC. EBMICERE T2 X2y —X—% T — T4 AT
RS 72 RE R B Ic )& HZ A [NEGATIVE
ECOLOGY] 575> 7)1z dh. KYOTOGRAPHIE
FABEBR G A 2022 ~O I E P L, HELLT
HIEER 50 FMsEONI LTz, 370, v 7=BH (x5 7))
ZHH AR oI hi LTz,

Continuing on last years KG+ SELECT program, 9 artists
out of more than 100 participant teams were chosen as this
year’s KG+ SELECT 2021 nominees and provided were
with partial production funds and exhibition spaces at the
Sanjo Ryogae-machi Building. Furthermore, a judging com-
mittee comprised of internationally renowned curators and
artists chose Tamaki Yoshida’s “NEGATIVE ECOLOGY” as
the Grand Prize winner, awarding her ¥500,000 in pro-
duction funds toward a show in KYOTOGRAPHIE 2022.

The runner-up, Aya Yamamoto was awarded the Sigma Prize

from the KG+ Select participants.
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. [KG+ SELECT 77> 7Y | KG+ SELECT Grand Prix]

# M Z A | Tamaki Yoshida (HA | Japan)
NEGATIVE ECOLOGY

. [7=7{ | SIGMA prize]

1A 4 | Aya Yamamoto (HA | Japan)
DO NOT GO GENTLE INTO THAT GOOD NIGHT

. W Z7% | Loulou d’Aki (Z¥=—F> | Sweden)

Friend or foe and the Eastern sea so Green

. 7VFYy 7+ 2)— | Frédéric Mery (France | 77/2)

IN BETWEEN EASTS

. AR | Moe Suzuki (HA | Japan)

J£%5 | SOKOHI

. JHEJE=a># > | Yoshikatsu Fujii

ey 277 7—REOWN

Hiroshima Graph—Everlasting Flow

. ARHJEZF | Maki Hayashida (HA | Japan)

1%/ 2T | Beyond the Mountains

. A OKEB | Taro Karibe (H#A | Japan)

Wk | Saori

. R | Yusuke Takagi (HA | Japan)

SPIN

EXHIBmoys
ENTRANCE

E4emi e
The Sanjo Ryogae-machi Building

KYOTOGRAPHIE 3% F KG+ 7V —FxvE=—|TKG+ SELECT 77 7V L & Tt ¥ 3t #
Winner of KG+ AWARD 2021 Grand Prix announced at the Award Ceremony.
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- \\
=Yy 7T | FAALE YA BIAE
Malick Sidibe | The Museum of Kyoto Annex

o)



=V 7 T4 FPUNVE ST ORI Malick Sidibé School of Photography Arles

HIT3E 2% —ay.-F—¥x Eikoh Hosoe Nicolas Bouvier
The Christian Polak Collection Hasselblad Masters 2012
Y VR Ty al 9 S9F —
A caaid SyRNTTIE AKX 2012 & AIR FRANCE Lounge

I—NTTYATIVT

Tadashi Ono
N B CHANEL NEXUS HALL presents
CHANEL NEXUS HALL presents NAOKI
NAOKI Shiro Takatani
FEa ALY
Kate Barry
TAReNY—
Seiwemon Onishi XVI
AR RV

Graduates from the National Superior

MITLIEA | w6 R0 B AR | VAT
Eikoh Hosoe | Kodaiji Tacchu Entokuin Shiro Takatani | Saigyo-an
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7= AT 2 I B BRBE

Theme: Qur Environments

2014

KE—RA L BHE | B3I B B A

Mars, a photographic exploration | The Museum of Kyoto Annex




PH YT

Signature of Elegance—
VI T7v Sz DiLEE
CHANEL NEXUS HALL presents

Supernature
7 7 v B S 2 2 v % — (CNAP)

avrvay

V—F— E¥a7 (37 s 72E)
Eternal Japan 1951-52

2%V =+ 7 Y= (NOOR)
5> &~ DR

Japanese Photobooks Then and Now
ASPHODEL

KE—RANL 5 HF
Xav—YaviZFez - NIv

FUhbh T T 7 (NN TIyE FveyY)

More Than Human

M «Le magazine du Monde »
IAFx— AV b—Fa—

T
Where We Belong

N
STILL CRAZY nuclear power plants

as seen in japanese landscapes

VaZ R AN SV ESY
($H7 Fvery)
BEy~& BALOF

Discoveries by agnes b.

Tz AR— TV

Japanese Photobooks Then and Now

Sohei Nishino

Signature of Elegance—
Works by Lillian Bassman
CHANEL NEXUS HALL presents

Supernature—
Collection of Centre national
des arts plastiques (CNAP)

Werner Bischof (Magnum Photos)
Eternal Japan 1951-52

Stanley Greene (NOOR)

The Thin Line between the eye to the heart

VEERALF | sCEBBR e 7 BEHOR Y
Sohei Nishino | Kyoto Station Building 7F East

Mars, a photographic exploration Anne de Vandiére (Baccarat presents)

presented by Xavier Barral Mains, je vous aime

Tim Flach (Hasselblad presents)

More Than Human

Discoveries by agnes b. agnes b. presents

Japanese Photobooks Then and Now
M «Le magazine du Monde »
Nature in Tokyo

Akiko Takizawa
Where We Belong

Taishi Hirokawa
STILL CRAZY nuclear power plants

as seen in japanese landscapes
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7=< TRIBE—H L 72I3ETITV2D D7
Theme: TRIBE—What’s Your Story?

Ty 7T | BT R Y
Martin Gusinde | Kyoto Ci‘ty—HMggare_ =




75 3 A S X AP LA -
BYavrvay

Last Samurais, First Photographs—
Fr74 D%

RRE 5 X7 —

N=HAT+=)T
A Natural Order—HAR 1z 59 A%

A7 BLE R

RNVTRS T VT
7 T BHREROM—
N7 F I XY= TR Y= 2K

BB T BT 1 I

aYx— NV Y
Shadowland 1969-2014
nYy— N vyl

an F Fxv VRS

SN X 27 ) —

T7Iv AT | WsEEX T —
Francis Wolff | SHIMADAT GALLERY KYOTO

TIISIAYGNVT

A Vision of Jazz:

TIVYARINT TN =) —tva—F
Xy7Y—

I AVTT
reallyGood, murder
¥x7)—-H#E

N7y T —
[Alaska]
presented by CHANEL NEXUS HALL

IIEeSiapie
Tsugi no yoru e
4 &

EDZ A R
All that’s not me —fAUsZWwb7zL
LR s (B 5 fEE)

REQMW L (avar & 4vY)
EX LIRS

i Y e (15 P9)

FYN =T =8 —
ARIFV—2 5T
ASPHODEL

TAAARTA—=

WD B v AL av s ay
TG ] S A £ A ) 2 35

(B2 b SERBLRE )

WAT e
F= V) TAY

SferaExhibition

R=FY VLT VX
avapfile,, [F7—v|oFy
H EEev

Guimet National Museum of Asian
Arts, Photographic Collections
Last Samurais, First Photographs
TORAYA Kyoto Gallery

Lucas Foglia
A Natural Order

Yuuhisai Koudoukan

Martin Gusinde
The Spirit of the Tierra del Fuego
people, Sel’knam, Yamana, Kawésqar

Kyoto City Hall open square

Roger Ballen
Roger Ballen’s Shadowland 1969-2014
COMME des GARCONS Kyoto

Horikawa Oike Gallery

Francis Wolff

A Vision of Jazz:

Francis Wolff and Blue Note Records
SHIMADAI GALLERY KYOTO

Suntag Noh
reallyGood, murder
Gallery SUGATA

Marc Riboud
['Alaska
presented by CHANEL NEXUS HALL

Kondaya Genbei Kurogura

Yusuke Yamatani
Tsugi no yoru e

Mumeisha

Kimiko Yoshida
All that's not me

Noguchi Residence, Karaku-an

RongRong & inri
Tsumari Story

Ryosokuin (Kenninji Temple)

7a 22w 74— = | REHRE AR A5 P (BLos 2 b o SURBIER )
Fosco Maraini | Traditional Building in Gion Shinbashi (PASS THE BATON KYOTO GION)

Oliver Sieber
Imaginary Club
ASPHODEL

Fosco Maraini

The Enchantment of the Women of the Sea

—by “Musco delle Culture” of Lugano
Traditional Building in Gion Shinbashi
PASS THE BATON KYOTO GION

Louis Jammes
Tchernobyl

SferaExhibition

Baudouin Mouanda
The Sapeurs of Bacongo

Murakamijyu Building B1
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Christian Sardet: images | Shiro Takatani: installation | Ryuichi Sakamoto: sound
The Museum of Kyoto Annex (2F)

F—= 1 VDHLDE
Theme: Circle of Life

2016




7 5 VA S X A Y S A -
B ERav sy ay
KobrELL

Y 7+-5—> | Late Fall

Y 7+15—> | Time Stands Still

F4xY =7z ot | I TIRHOEL

WILL: & E S, 2LTkRE
— B GBS - R R
(r AR 2 F BRI 2 — 2 72 8 ) A )

IV AT a—F v +IA—F v v—wn
Midway: Bt 2> 5D Ay —

~7Fs7xt/EXILE
—RRE A e Ko To N4 DS

WHAET | Tryadhvan(F)+Fyr>)

Coming into Fashion—

A Century of Photography at Condé Nast
avFFAMED 779 av BETAS
1004¢

presented by CHANEL NEXUS HALL

ZIAF v I T G BR
BB 4vARy—Tay

WAR— IV F
PLANKTON &3 35 2 iy D AL I8
supported by BMW

produced by KYOTOGRAPHIE

8 g (F=vni7=v)
The Green Train #% 5 H#t

AR A SN
LA-LV/LDN_ Process
HARIBAN AWARD 2015

7—v4v-%77 | Light by Erwin Olaf

presented by Ruinart

TN TT7EN IV X I
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth

Guimet National Museum of Asian Arts,
Photographic Collections
Tea and Life in Meiji period

Sarah Moon | Late Fall

Sarah Moon | Time Stands Still

Thierry Bouét | The First Hour

WILL—Kikujiro Fukushima,
a photojournalist
(In collaboration with Kyoto Museum

for World Peace, Ritsumeikan University)

Chris Jordan + Jurgen Lehl
Midway: Message from the Gyre

Magnum Photos | EXILE: 1945 to today
by Magnum Photographers

Eriko Koga ‘ Tryadhvan

Coming into Fashion—
A Century of Photography at Condé Nast
presented by CHANEL NEXUS HALL

Christian Sardet: images

Shiro Takatani: installation

Ryuichi Sakamoto: sound
PLANKTON:

A Drifting World at the Origin of Life
supported by BMW

produced by KYOTOGRAPHIE

Qian Haifeng

The Green Train

Antony Cairns
LA-LV/ LDN_ Process
HARIBAN AWARD 2015

Light by Erwin Olaf
presented by Ruinart

Arno Raphael Minkkinen
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth

Fax) =7y b | GIERX Y7 — 1R
Thierry Bouét | Horikawa Oike Gallery

F7-a—v | BEREHZHHEIERTE

Sarah Moon | Shokian Mirei Shigemori Residence
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TOILETPAPER Maurizio Cattelan & Pierpaolo Ferrari
presented by FUJITFILM
ASPHODEL




7 7 v A B S X AR ST -
BYavrvay
Theater of Love

VA S £

=AX—=I FA—HK—Fv—IOEFE—
presented by BMW

KRR R

BMW 7—}#— by 7¥ 74V —Fw

kAT | om

Y% &Y% | The Yokohama Project
1867-2016

presented by Ruinart

NYFT 7 TN T YT | Emmy’s World

#HH3EA | Falling Leaves

A—H+8—%v} | NotIn Your Face

FT 7N K THRNVE
a— V=i

w#7a—7Y | The Eye of Love
supported by NESPRESSO

MEMENTO MORI

uN—F ATy —T GEE

¥—X— =V—) avrvav

presented by CHANEL NEXUS HALL

ANV h=a A
Family Album.Love and Ecstasy

Arnold Newman presented by BMW | Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen
F—/WE+=a—= presented by BMW | .43 — 0 ALl

Yvhvv
Between the Light and Darkness
JetoEsic

SEARENE | ko %

supported by shu uemura

TOILETPAPER
Maurizio Cattelan & Pierpaolo Ferrari
presented by FUITFILM

Love is More

FAv-nkY
Somnyama Ngonyama

WaETA xR

Guimet National Museum of Asian
Arts, Photographic collections
Theater of Love

Arnold Newman | Masterclass
presented by BMW

Special inclusion: BMW Art Car
by Andy Warhol

Chikako Yamashiro | The Songs of Mud

Giada Ripa ‘ The Yokohama Project
1867-2016
presented by Ruinart

Hanne van der Woude | Emmy’s World

Akihito Yoshida | Falling Leaves

Susan Barnett ‘ Not In Your Face

Raphaél Dallaporta

The elusive Chauvet—Pont-d’Arc Cave

René Groebli | The Eye of Love
supported by NESPRESSO

MEMENTO MORI
Robert Mapplethorpe Photographs

from the Peter Marino Collection

presented by CHANEL NEXUS HALL

Isabel Muiioz

Family Album/Love and Ecstasy

Yan Kallen ‘ Between the Light and

Darkness

Nobuyoshi Araki | A Desktop Love
supported by shu uemura

TOILETPAPER

Maurizio Cattelan & Pierpaolo Ferrari
presented by FUJIIFILM

Love is More

Zanele Muholi | Somnyama Ngonyama

F77IN X THENE | FHACH & U4 1B | Exhibition curated by Xavier Barral, in collaboration with on-situ studio

Sound design by Marihiko Hara

Raphaél Dallaporta | The Museum of Kyoto Annex 1F | Exhibition curated by Xavier Barral, in collaboration with on-situ studio

Sound design by Marihiko Hara

69



SN, Syp——— ' i ' ' : " ' =

Jean-Paul Goude | The Museum of Kyoto Annex

Theme: UP

2013



a—vy - V= 74—NF with a special CHANEL X GOUDE X574+ A5 | Drowning World Lauren Greenfield ‘ GENERATION with a special CHANEL x GOUDE Gideon Mendel ‘ Drowning World

GENERATION WEALTH highlight presented by FUITFILM WEALTH highlight presented by FUJIFILM
AL | Sanrizuka—Then and Now—  TEHIE A | S58E PN FNTT Ty IR ' ' ' Masahisa Fukase | PLAY Alberto Garcia-Alix | IRREDUCTIBLES
Tomomi Morita | Sanrizuka—Then and
IRREDUCTIBLES
Now—
Romuald Hazoume K-NARF
/NEF #L | COASTAL MOTIFS w3z 7W+nZA | On the Road to Porto- On the Road to Porto-Novo “THE HATARAKIMONO PROJECT”,
Novo K-NARF Tadashi Ono | COASTAL MOTIFS AN EXTRA-ORDINARY
HENE I EANDH LT “THE HATARAKIMONO PROJECT”, TAPE-O-GRAPHIC ARCHIVE
T7IVI A=Yy M GEE AN EXTRA-ORDINARY Stephen Shames | Power to the People
Un moment d’une femme TAPE-O-GRAPHIC ARCHIVE Frank Horvat Photo Exhibition
presented by CHANEL NEXUS HALL AT 77v = AL | Power to the People Un moment d’une femme
presented by CHANEL NEXUS HALL Liu Bolin | Liu Bolin x Ruinart IN THE SPIRIT OF
IN THE SPIRIT OF THE HATARAKIMONO PROJECT”, A
Z7a—F - FUT4Vr v Y% +X&—=Y> | LiuBolin X Ruinart “THE HATARAKIMONO PROJECT” SPECIAL TAPE-O-GRAPHIC
—F - FATA T cE=Y i in inarf ,
e Hina Claude Dityvon | May 1968: Reality Izumi Miyazaki | UP to ME INSTALLATION AT MATSUSHIMA
RVE ;K B e PNk e A SPECIAL TAPE-O-GRAPHIC
dreamed HOLDINGS
INSTALLATION AT MATSUSHIMA
HkWFE | UPto ME HOLDINGS Yukio Nakagawa | Flowers at Their Fate
Ixv=F—n+27—F | So Far So Goude Jean-Paul Goude | So Far So Goude
presented by BMW presented by BMW

dlsER | A Eo%

m—vy 7=y 74— | SR eov FR T8 8 (B1F) XA ATV | 2K
Lauren Greenfield | Kyoto Shimbun B1, Former Printing Plant Gideon Mendel | Sazanga-Kyu (Former Icehouse)
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SMCE | BOEH R ey FVR L3 (B1F)

Teppei Kaneuji | Kyoto

ing Plant

Shimbun B1F, Former Printin.

Theme: VIBE“ ;

—




Fuox—t-v1y v | Wild
presented by BMW

Fe i AR AT

AR AL i ) B

=V VI & AR
presented by CHANEL NEXUS HALL

2R AR B

RT3V INET
Freedom in the Dark
supported by Zadig & Voltaire
HH=

JL i TR

VAR ES AV RS

What a Wonderful World

supported by agnes b. with the patronage
of Adam Mickiewicz Institute

52X+ 79—

Veuzd - Fryvh | XYY —
Weronika Gesicka | SHIMADAI GALLERY KYOTO

S ICHEF | S.F. (Splash Factory)
Fefti : mOHT

KB B v BRI 1285 Bk (B1F)

AZX=AN - N)— | 720 %
LSRR o LB B T

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

i) X~ 29— 1%

RN RN 4 P2
Antarctica /B fik B
presented by FUJIFILM
Y Hb ¥ 7Y — 2 B

78 J5 3 i
Ibasyo—Hi15 / FAEDFEY]
presented by FUJIFILM
YN ¥~ 79 — 2 B

TNTV—F s ==V
AROIIEF— 99172100 Ji 4¢
AR

supported by

Alfred Ehrhardt Stiung Berlin

T 2 Be (L=l ig)

Y4y 2+ h=—2Z | Shared Roots
presented by Ruinart
ASPHODEL

A1 | 15972 sampling
KYOTOGRAPHIE Project Space
KG + Award 2018 Grand Prix
Sfera

[k, #h. 2LTHEGIzowT]
X213 NOBBRD N A L2
TSV a g

Wi e R—=%

TunvFa s IvFvA

Yy gion

o S S T R e W T T

Albert Watson | Wild
presented by BMW
Co-organizer: Kyoto Prefecture

The Museum of Kyoto Annex

Pierre Sernet & SHUNGA
presented by CHANEL NEXUS HALL

Kondaya Genbei Kurogura

Benjamin Millepied
Freedom in the Dark
supported by Zadig & Voltaire

Kondaya Genbei Kurogura

Weronika Gesicka

What a Wonderful World

supported by agnes b. with the patronage
of Adam Mickiewicz Institute

SHIMADAI GALLERY KYOTO

Teppei Kaneuji | S.F. (Splash Factory)
Co-organizer: Kyoto Shimbun
Kyoto Shimbun B1F, Former Printing

Plant

Ismail Bahri | Kusunoki
Nijo-jo Castle Ninomaru-goten Palace

Okiyodokoro Kitchen

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

Horikawa Oike Gallery 11

Paolo Pellegrin | Antarctica
presented by FUJIFILM

Horikawa Oike Gallery 21

Kosuke Okahara

Ibasyo—Self-injury / Proof of existence
presented by FUJIFILM

Horikawa Oike Gallery 2F

Alfred Ehrhardt

Vik Muniz | Shared Roots
presented by Ruinart
ASPHODEL

Kenryou Gu | 15972 sampling
KYOTOGRAPHIE Project Space
KG+ Award 2018 Grand Prix
Sfera

About Her, about Me, and about Them.
Cuba through the Art and Life of
Three Photographers:

Alberto Korda,

René Penia,

Alejandro Gonzdlez

y gion

The Forms of Nature——100 Years Bauhaus

supported by Alfred Ehrhardt Stiung Berlin

Ryosokuin

4

L

B S e
Tu—=t -7y | FERAL A A
Albert Watson | The Museum of Kyoto Annex

| D i1

—rT r_l_- j_-_'.'_',:. |"_"'-'J'
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Omar Victor Diop | Former Assembly Room, Former Main Building

of the Kyoto Prefectural Office




JILEE | home again SHLSER | ot

presented by Kiwakoto

¥ -visx | Heatwave
¥r—nw=xYsF-¥77y7 | In Situ
presented by CHANEL NEXUS HALL

presented by Ruinart

Je it AT
v vx | —RHE
presented by BMW
A= TUIRE— T4 T
Diaspora
HWhHOL | 7Y is Ready supported by agneés b.
Fe i AT
RV T4V MASU MASU MASUGATA

Photo Exhibition Destroyed House St B TR
Architectural Installation

Destroyed House Kyoto

with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is

represented by Bruce Silverstein New York

g, 5 S TET
=)7v A==y | P W
Marjan Teeuwen | Itoyu Machiya

REARRE S

Zoo MR B RGO
supported by L’OCCITANE
with the patronage of JANPIA

3 Prfhidk
)11 58 5%
Fefit: BT

F4 100 A
il BB e

vavevr | HHEBIEE oM
Wing Shya | Kondaya Genbei Chikuin-no-Ma

Mari Katayama | home again

Elsa Leydier | Heatwave
presented by Ruinart

Wing Shya
One Light, Different Reflections
presented by BMW

Atsushi Fukushima | Bento is Ready

Marjan Teeuwen

Photo Exhibition Destroyed House
Architectural Installation

Destroyed House Kyoto

with the patronage of Mondriaan Fund
The work of Marjan Teeuwen is

represented by Bruce Silverstein New York

Ryosuke Toyama | LEADING LIGHT
presented by Kiwakoto

Pierre-Elie de Pibrac ‘ In Situ
presented by CHANEL NEXUS HALL

Co-organizer: Kyoto Prefecture

Omar Victor Diop

Diaspora

supported by agnés b.
Co-organizer: Kyoto Prefecture

MASU MASU MASUGATA

Co-organizer: Kyoto Shimbun

Marie Liesse

Story of a Bridge between Two Worlds
supported by LOCCITANE

with the patronage of JANPIA

Kai Fusayoshi | Kamo River Wandering

100 Beauties
Co-organizer: Kyoto Station Building
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KYOTOGRAPHIE 2021
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F=rFavITay & T AV HAEE

e B B L T AR E . R ESHR AL, SRR
RS MR A EESRY RS, AARD LY.

MREBHSE, o> T e AT B R RUHE, A A% T

W Wi LY

ES At

FATH vy —v v A R=Z -
FATI - —fBerk Bk A KYOTOGRAPHIE
T602-0898

OB b BRI 670 Hu 10
Tel. 075 708 7108
info@kyotographie.jp
http://www.kyotographie.jp/

Art Direction & Design: Keigo Shiotani

Photo: Takeshi Asano, Hiroshi Yamauchi, Mikoto Yamagami, Takuya Oshima,
Kosuke Arakawa, Amanda Ling-Ning Lo, Sakurama Yuko, Kotaro Ishima, Kisa Eto,
Akari Kuramoto, Ami Hattori, Cindy Bissig, Yusuke Fujimura, Fuka Matsuoka,
Sakurako Moto, Marino Yoshioka

Editorial: Sayaka Sameshima

Publisher: KYOTOGRAPHIE

Lucille Reyboz, Yusuke Nakanishi

670-10 Shokokujimonzen-cho, Kamigyo-ku,
Kyoto 602-0898 JAPAN

Telephone: 81 (0)75 708 7108
info@kyotographie.jp
http://www.kyotographie.jp/

COPYRIGHT 2013-2021 © KYOTOGRAPHIE, ALL RIGHTS RESERVED.



T

S
MR KR R gy )

T e

:__.:.- .__n__-..,-zm.mmmm%_.,_.y
. 817 hh.t..h.hu\h\\\\h\\ﬁﬁhﬁh 'k
WA - N




GRAPHIE

FCHOECHOLCHOT CTio)



